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AMTepaTypHo—My?,bIKaAbenﬁ mpoekT «Bpaum B omepe m He TOAB-
ko> — Hacrosguit ciopapus K 100-aetHemy FObuaero narert
Alma mater!

HepaspriBHas CBA3D MEAMIMHBI M MUCKYCCTBA ITPOCAESKUBACTCS
BO BCEI MCTOPUU MEAUIUHBL. AIOASIM, VBBI, CBOVICTBEHHO OOAETH,
a BpayeBaTEeAM BCETAA CTOSIAM HA CTPa’Ke 3A0POBbS — CAMOTO TAAB-
Horo n becyennoro papa! He 3ps seanxuin ['eiine roopma: «Eann-
CTBEHHAsI KPacoTa, KOTOPYIO 51 3HAI0 — 3TO 3p0poBbel Hy a xro
Ay4IIe TBOPYECKOTO YEAOBEKA MOSKET OIIMCATh, YTO TAKOE WCIe-
aeane? Kro mosker cmaont obpasa, pudmbl M My3bIKM MOKA3ATh
310¢ I, KOHEYHO, COBCEM HE CAYYalHO CTOAb MHOTOYMUCACHHOE I10-
ABAEHWME HAIIMX KOAAET IO Ipodeccum B SKMUBOIMUCHU, CKYABIITYpE,
AUTEpaType, Ha CIJeHe M B My3blke. MHe Kak Bpady OTpapHO, 4ToO
Hama mpodeccust A0 CHUX IOP SIBASIETCS TaKMM HEUCYEPIIAaeMBIM
MCTOYHMKOM BAOXHOBEHMA.

Bpaun B omepe 1 He TOABKO...

OdeHp BaYKHO, YTO B SKM3HWM HAIIMUX CTYACHTOB €CTh MECTO TBOP-
4ecTBy. B yHMBepcuTeTe NIPEKpAcHBI XOp, OPKEeCTpP, HapPOAHBIE
KOAAEKTUBBI. Pebsita He TOABKO YKPAIIAIOT HAIIY >KM3Hb, HO BBI-
CTYIAIOT KaK IPOQECCHOHAABHBIE aPTUCTBI HA KPYIIHBIX CAMOAES-
TEABHBIX PECTMBAASIX, 3aBOEBBIBASI IIPMU30BbIe MecTa. Aast Gopmupo-
BaHMSI AMYHOCTY Bpada — YYTKOTO, MUAOCEPAHOTO, BHUMATEABHOTO
K OOAPHOMY YEAOBEKY — 3TO OYEHb BasKHO. Bpad BoobOIe AOASKEH
XOPOLIO YyBCTBOBATh MUP. BeAb 0bIJecTBO BCeraa BRICOKO LJEHWMAO
" OYAET JEeHMUTH IIPEACTABUTEACH BpadyeObHOM mpodeccun. Bpaan —
HACTOSIIAsI PYCCKAST MHTEAAUTCHIIVSL.

AaBaiite BMecTe ¢ Bamu, AOPOTMe APY3bs, OKYHEMCS B ITOT 3a-
MEYaTEeAbHBIN MY3BIKAABHBIN MUD M OYAEM BAOXHOBEHHO TPYAUTHCS
BO 6Aaro 3A0pOBbsI YeAOBEKa!

O.0. JAHVILLIEBMNY

Axademux PAH,

Pexmop MIMCY um. A.W. E60oxumoGa,
[pesuderm Obwecmba Bpaueit Poccuu,
d.M.H., npogheccop
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Bpaun B omepe m He TOABKO...

Bpaqm B OIlepe — TBOPYCCKMUI (pEHOMEH B MY3BIKAABHOM WCKYC-
cree. [IpeacTaBurean abCOAIOTHO PasHBIX IPOPECCUil M CAOEB
o0IecTBa SBASIIOTCS Ham B CUEHMIECKMX Obpasax, HO ICKYAQIIBI
B 3TOM PsIAY 3aHMMAIOT 0CObOe MeCTO.

MeapnnmHCKOe 3HaHME Ha IPOTSKEHWUM MHOTMX BEKOB OBIAO
taviHon. CekpeTsl MCIeACHMSI, CBOTICTBA ACKAPCTBA, CTPax be3pecT-
HOCTW — BCE 3TO OBITOBAAO B AIOACKMX MaccaX. I CTOAKHYBIINCH
C HEAYTOM, MOJKHO OBIAO PACCYUTHIBATH B OCHOBHOM Ha CHAY MO-
AUTBBI MAM HAPOAHBIE CPEACTBA.

Bpaun B omepe 1 He TOABKO...

Bpau — 3TO Bceraa HEYTO BO3BBHIIIEHHOE, OCOOOE, 3TO YEAOBEK
C MCKAIOUMTEABHBIM 3HaHMeM. [ Tpuxop Bpaya pAaeT Hap€SKAY Ha mC-
JeAeHMe, M3baBAeHMe OT OOAE3HM; 3TO BCETAA OKHO B HOBBIN MU,
B HOBYIO >KM3Hb, KaKk Obl manc Ha ycrex! JKusHp m cmeprs — Bed-
HBIe CIIYTHULBI APYT Apyra. V1 mMosKkeT OBITh, UMEHHO ITO3TOMY O0-
pas BpaueBaTeAsl TaK JKUBOIWCEH WM LJEHTPUYEH B PAAE OASCTIIINMX
OIIEPHBIX IIOCTAHOBOK M He TOABKO. ['Ae-To OH moBecTByeT O pabo-
T, a TAE-TO IIPOCTO YCUAMBACT KAPTWUHY, AAET CTATyC ACVCTBUIO.
B Ar0boM caydae AASI KOMIIO3UTOPA MAM ApamaTypra Bpad — 3TO
BCETAA MCTOYHMK BAOXHOBeHMs. HecaydarmtHo pecaTkm GaecTsipmx
[IOCTAHOBOK TAaK WAWM WMHAYe CBSI3aHBI C IIPEACTABUTEASIMU ITOM
CAABHOW KOTOPTEI.

AtoAn B 6eABIX XaAaTaxX M MX HAUUEHTHI CTAAM €POSIMU AUTEpa-
TYPBI, JKUBOIIUCHU, MY3BIKAABHOTO WMCKyccTBA. Harm Berparommecs
cooredectBeHHUKM Bpaun: A.Il. Yexos, M.A. Byarakos, A.Il. bo-
POAMH M ApyIMe — BOLIAM B COKPOBUIJHMUIYY MUPOBOM KYABTYPHI!

BrIBOASI Ha cleHy Bpada, aBTOp, OE3yCAOBHO, OTAQET AQHb yBa-
SKeHMS ITPEACTABUTEASIM MEAMIMHCKON ITPodeccum, IOCKOABKY
3AOPOBbE — 3TO OAHA W3 TAABHBIX LJeHHOCTeW. [ B Hamm AHM
MBI TaK >Ke€ BCeraa 0AATOAApPMM Bpadeil M BOCIIEBAEM MX TPYA, HOA-
HBIl CAMOOTAQYM M SKEPTBEHHOTO CAYIKEHMS Y€AOBEKY!

BAAAVIMINP VPUH

Teneparvnviii dupexmop
TocydapcmbBerrozo axademureckozo
boavwozo meampa Poccuu,
3acayxennovul desmerv uckyccml PO
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Bpaun B omepe m He TOABKO...

TAMUUTEABHOM OCOBEHHOCTBIO PYCCKOM MEAMIIMHCKOM IIKOABI

OblA2 M OCTAETCSI BHICOYAMIIASL BHYTPEHHSISI KYABTYPA €€ BbI-
yCKHMKOB. Koraa Mpl TOBOPUM O PYCCKOM BPade, B MBICASIX PUCYET-
st 06pa3 4EXOBCKOTO AOKTOPA — MPUSATHOTO U YMHOTO, AOGPOTO, Ha-
IJEACHHOTO Ha PasTOBOP, HA OTKPOBEHMUE BGOABHOTO, Ha COBMECTHBIN
MOUCK MYTU K UCUEACHUIO. BpaueBaHme B PycCKOM MEAULIMHCKOM
TPaAMLMM — 3TO KOTAQ HA MEPBOM MECTE YEAOBEK, a He GoAe3Hb!
CAOBO Bpaya — TAaBHOE OpysKue B GOpbbe ¢ AIOOBIM HEAYTOM U Ce-
TOAHS!

Bpaun B omepe 1 He TOABKO...

MI'MCY num. A.W. EBAOKMMOBa Bceraa yA€AsIA OTPOMHOE BHUMA-
HME BOCIIMTAHMIO CTYACHTOB. TBOPYECTBO OBIAO M OCTAECTCS HEOTD-
€MAEMOW 9aCThIO YIeOHOTO Impoyecca — PUCYHOK KACTKM Ha 3aHS-
TUSIX IO OMOAOTMM U TUCTOAOTUM, MOACAUPOBAHNUE XUPYPIUIECKOTO
IIIBa, IIPEIIapUpPOBAHME IIOAOCTM 3yba M IOADOP pacuBeTKu IIpn
poTe3npoBaHmnn. Bee OyAyIgne AOKTOPa M3YIatoT ACOHTOAOTHUIO —
yueHmne o mpobaemax HPABCTBEHHOCTM M MOPAAWM, a IOMPOCTY TO-
BOPsSI — WCKycCcTBO obIgeHmst ¢ OoabHbIM. [lyTh, KOTOPBIM mPO-
A2 MEAMIMHA — OT 3Haxapel A0 aKaA€MMKOB, OT ITOHMMAHWMS
6oaesHM B OOIJEM AO HAyIHOTO AMATHO3a — HEPA3PBIBHO CBSI3aH
¢ opMMPOBAHMEM AMYHOCTU Bpaya. MeamnmHa — 3TO UCKyCCTBO!
Bo MHOrOM MMEHHO IO3TOMY TaK TAYOOKO ObpalgeHme KAaCCUKOB
MUPOBOT AUTEPATYPHI U UCKYCCTBA K MeAnmHe. Bpaun u B omepe,
" B olleperTe, 1 B OaseTe, M B MY3BIKE...

[TpuKrOoCHOBEHME K 3TOMY KOAOCCAABHOMY IIAQTY MMUPOBOM KYAb-
TYPhl BCETAQ TPEIETHO M HEBEPOSTHO MHTepecHO. Haaerocs, uro
MAESI, M3AOSKEHHAsI HA CTPAHMULAX AAHHOV KHUIW, BBI3OBET Y YMTA-
TeASI AOOPBIVI OTKAMUK, 2 MOYKET OBITh, M ITOAYINUT ITPOAOASKEHHE. .

KOHCTAHTWMH TTAIIIKOB
Ipogeccop PAH, 3aBedyrouguit
kagedpoil ucmopuu meduyurot
MIMCY um. AWM. E60oxumobBa,
[Ipedcedamearv Poccuiickozo
obwecmba ucmopuxol meduyurot,
d.M.H., npogheccop
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Cuena us onepor HA. Pumckozo-
KopcaxoGa «Lapckas neGecma.
MockoGcxuit mysvikarvroiil

meamp «[eruxor-onepa» 6 Mysee-
3anoBednuxe «Koromerckoe», 2016.
Ha cnumxe: rexapo Exuceit bomeauit
(Amumpuii XpomoB) u onpuunux
Ipuzopuii Ipasuoi (Ilemp Mopo3oB)

Ekeﬂukzmmenko / TACC




Bpaun B omepe m He TOABKO...

Mysvixa ne moarvxo ¢paxmop
obrazopaxkubarowiuit, GoCnUMamervHotil.
Mysvika — yeaumeav 300poBos.

Bradumup MuxaiiroBun bexmepel

l_IOHT/lMaHT/le ITPOLJECCOB SKU3HM M CMEPTH, OCTPOE OCO3HAHME KO-
HEYHOCTM OBITMSI OOYCAOBAMBAIOT OOTraTCTBO M TAYOMHY MX HATY-
po1. OrpoMHast MEHTaABHAS M SMOUMOHAABHASI HATPY3Ka, IIOCTOSIHHOE
YYBCTBO OTBETCTBEHHOCTWM 32 3AOPOBBE, a IOPOW M SKU3Hb YCAOBEKA
BOCITATBIBAIOT B HUX PEIIMMOCTD, TBEPAOCTD B AeMcTBIsIX. Cpean me-
AVKOB HEMAAO TeX, KTO OCTAACS B MCTOPUM HE TOABKO KaK BpadeBa-
TEAB, HO M CACAABIINIA cebe MMPOBOE MMSI KaK KOMITO3UTOD, IIUCATEAB,
[TO3T MAM YIeHBII. BO MHOrOM 3TOMY CITOCOOCTBOBAAM MEAMIIMHCKME
3HAHMSI B COYCTAHMUM C BBICOKMMI HPABCTBECHHBIMIM HAYAAAMM.

Maryaav Tapcus Dcnaremo «<Kenumvba Basuauo u Kumepuw» (1881) Marocmpaiun
Xoacmmacao 1 x pomary Ceplban-

! meca «Aon Kuxom».
Moxaodoit nacmyx
basuauo, npuds
Ha c6advby cBoeil
Bo3rt06aerHOL
Kumepuu, ¢ 20ps 3a-
Karvibaem cebs Kur-
skarom. B bareme
A. Munxyca «Aon
Kuxom» amu nepco-
Haxu npeBpamuaucy
6 yuprorvnuxa ba-
3UASL U €20 NOOPYK-
xy Kumpu, a cyena
¢ 3axarvibaruem
(nonapowxy) npu-
obpera Komuueckoe
36yuarue.

Openx Auxcu «Pomeo u anmexapo», urrrocmpauus k wexcnupobexum cuenam (1886),
mpazedus «Pomeo u Axyrvemma», Axm 'V, cyena |
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Tepapd Aoy «Nekapv-wapramarn» (1652)
Macao,:0epebo

g S Y MeaniinHa B MCKyCCTBE

Ma MEAMLMHBI M WUCKYCCTBA — ABYX IIIOXaAb-

HBIX HAIIPABACHMUI MUPOBOM KYABTYPHI — AQBHO
BAOXHOBASICT MCTOPUKOB MeAMUMHBL. [leaprit psip mc-
CACAOBAHMI OBIA ITOCBAIIEH aHAAM3Y SKMBOIMCHU. Ta-
KOBBI, Harpumep, paborsr Aaana m Mapcun Omepn
«Meanmua B mckyccrse» B AByx Tomax (M.: Lentp
PasBUTHST MESKCEKTOPAABHBIX rTporpamm, 2009) c¢ 3a-
MEUATEABHBIM IIEPEBOAOM ¥ KOMMEHTAPUSIMM, ITOA
peaaxyment mpodeccopa Taresausr Copoxnuoi; Xopan
Bure m Meanccer Puxerrc «Meanimua B mckyccrse:
OT aHTUYHOCTU A0 Hammx aAHei» (M. : MEAnpecc-un-
dopm, 2009); Koncrantnna ITamkosa, Eaensr bep-
rep, Tennaans Capmmknbaa n Ap. «Mcropmst mean-
UMHBL B MY3€MHBIX KOAACKUMSIX> B ABYX dacTsax (M.:

Marucrpaas, 2018).

MEDICIINE
AND ART

Xopdu Buze



Bpaun B omepe 1 He TOABKO...

Bpaun B omepe m He TOABKO...

Arexcandp UBarnobun EG0oxumol
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Cudemearvcmbo o npucboenuun A.M. EGdoxumoBy 36anus
Tepos Coyuarucmuueckozo Tpyda. 1963
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TI'eneparvnas penemuyus onepot
Ax. Poccunu «CeBurvckuii
yuprorvrux». Examepunbypzcxuil
meamp onepvt u 6arema, pexuccep
Mapus Py6una, 2020.

Ha cnumxe: doxmop Bapmoaro
(Ozrez Bydapayxuii)

Aornam Copoxurn / TACC




Meauiinaa n anteparypa

P /]OCKOBCKMIZ TOCYAQPCTBEHHBIN ~ MEAMKO-CTOMATO-

ormueckmii yausepenrer um. Al EBpoxmmona
HAQYaA PasBUTHE WMCKYCCTBOBEAYCCKOTO HAIIPABACHWMS
B 2014 roay, n B cBeT BbIAQ KHMra akasemuka PAH,
podeccopa Onera SuyrreBnya n coasr. «3yosp» [1],
BKAIOYAIOIAST BBIACPIKKM M3 M3BECTHBIX AUTEPATYPHBIX
IIPOM3BEACHNMI Ha AQHHYIO TEMy KaK OTEYCCTBEHHBIX,
TaKk M 3apyOesKHBIX aBTOPOB. MHOIME MX HUX XOPOLIO
3HAKOMBI IIMPOKOV Iybamke. Harmomumum mmena Han-
0oAee M3BECTHBIX POCCUIMCKMX AUTEPATOPOB 3TOM Oaec-
TSTEN TIACSIABL

[Tncareaem M ApamaTyprom, BEAMUAMINMM MACTe-

POM KOPOTKOTO PaccKasa, AFOOMMEVIIIIM aBTOPOM MYUA-
AMOHOB unrareAsent ssasercss Aurton IlaBaosmy Yexos
(1860—1904), BBIIYCKHUK MEAMLMHCKOIO (QAKYAb-
tera MockoBckoro yumBepcurera. He 3Haem, 4ro Obl
HAM PaccKasaA O CBOeM COKypcHmKe Mabs MarseeBny
Kosapexuit (1856—1955), ocHOBaBIIMI TIEPBYIO MO~ aumon abrodu Uexol
CKOBCKYIO 3y0OBpadeOHy0 MmKoAy [2], 0OAHAKO M3BecT- (1860—1904)
HO, YTO elje B IOPY CTYACHYeCTBa YexOB coTpyAHMYAA
C AMTEPATYPHBIMI SKYPHAAAMM, 9TO M OIPEACAMAO €TO
AAABHEVIIIIVIA SKU3HEHHBIM IIyTh. «Meapnnmua — Mos
3aKOHHAsl JKeHa, a Amurteparypa — ArobosHmya. Koraa
HAAOCAACT OAHA, ST HOYYVIO Y APYTOn. DTO X0Ts m bec-
MOPSIAOYHO, HO 3aTO HE TaK CKYYHO, AA M K TOMY JKe
OT MOETO BEPOAOMCTBA ODE PEIIMTEABHO HMUYETO He Te-
psror. He GyAb ¥ MEHSI MEAMLMHBI, TO I CBOW AOCYT
M CBOW MBICAM €ABA AV OTAABAA AUTEPATYPES>, — IPU-
3HaBaacss AHTOH YeXoB B mmchMe K M3AATEAI0 AAeKcero
CyBopuny, omybankosanHom B kHmre A.A. M3mariaosa
«Yexon» (1916).

ATL YexoB A0bMA W yBasKaA PYCCKUX Bpadeil, cAe-
AQA TIX TE€POSIMM MHOIVIX CBOMX ITPOM3BEACHMI, TIOTOMY
YTO He IOHACABIIIKE 3HAA LEHY MX ITPOPECCUOHAABHBIM
yenamsam. Emy mpumHapaeskar Mo Takme IIpeKpacHbIe
crpokm: «ITpodeccns Bpasa — ato mopsur. Ona Tpeby-

€T CAMOOTPEYEHMSI, YUCTOTBI AYIIIM W YUCTOTHI TIOMBIC- X’"“;OCKO’M Py6esxc XIX—XX Gexo.
epeBo
D e g : o A0B. Hapo OBITh SICHBIM YMCTBEHHO, YMCTHIM HPABCTBEH- P
E/Lusaﬁema Beduna, uymiocmpa@wz K. pacczcasy ATl Yexoba—~ bk S HO ¥ OTIPSITHBIM (I)IASIAI{eCKM».

_ «X aus» (2015), cOoprux Avmepamyprvix npousfiadeuuu it
Ux u 3apy6e>/<ﬂb1xﬁa6m9p06 Ha T1eMY CHIOMAINOAOZL

ume e Ayt O:0; Hawod KA.~ v ? 9 71
W‘_“‘-.—“—n : W . - s




Bpaun B omepe m He TOABKO...

B.I. Ilepo6, «[Topmpem B.M. Aars» (1872)
Xoacm, macao
TpemvaxoBckasn zarrepes

22

Bpaun B omepe 1 He TOABKO...

Baapmmmp WMsanosma Aass (1801—1872) —
KPYIIHBIN PYCCKUIA YUCHBIN-ACKCUKOTPAd, AUTEPATOP,
[TOYETHBIN YAeH IMIiepaTopcKoi akapemnn HayK, oc-
HOBaTEeAb PYCCKOV HAYIHOWM AmMaseKkTorormu. Hambo-
Aee M3BeCTeH Kak aBTOpP « TOAKOBOTO cAOBapsI SKMUBOTO
Beankopycckoro s3pika». C 18 aer, emge Bo Bpems
CAY>KOBI Ha $AOTE, OH 3aIICHIBAA MAAO3HAKOMBIE CAO-
Ba M WX 3HAYEHME, A B JEAOM Ha COCTABACHME CAOBAPS
y Aaas ymao 53 ropa. Ho Maao xTo 3HaeT o Tom, 410
OH OBIA BOGHHBIM BPauoM. DyAyum oAHMM M3 AydIIMX
CTYACHTOB, €IlJé B TOABI y4eOBlI IIpeycIieBas B XUPYp-
rmun. CAaB 9K3aMEHBI, AOCPOYHO OTIPABMUACS Ha (AOT.
Kak rosopma Hwuxoaant Msanosmu Ilnporos, «Aaap
IIePeCceAAaA M3 MOPAKOB B AeKapm». Bpia yuacTHMKOM
Pyccko-Typenxon Bovusl 1828—1829 ropos, moas-
cxon kammauun 1831 ropa. 3aTem ImpakTMKOBAA B BO-
eHHo-cyxonyTHOM rocmmrase Ilerepbypra. «Coanye
pycckoi moasum» Asexcanpp Ilymikmu ymep Ha py-
Kax y Baaammupa Aaas [3].

23

Hamamnux Mywxuny w Aarro

(Openbype). 1998

ToakoBuvuit caobapov xubozo
Beauxopyccrozo A3vika
Baadumupa Aars



Bpaun B omepe m He TOABKO... Bpaun B omepe 1 He TOABKO...

B L
- b . ¥
T B. Bepecaces. L—-_
: =i

Buxenmuii Buxenmoebun Bepecae6 [Tucareas Bukentnit Bukenrsesnu Bepecaes (Ha-
(1867—1945) crosmpast ammans Cmuposna) (1867—1945) po- t
AVIACSL B CemMbe Bpada, OKOHYMA MEAMLVMHCKMUI ¢a-
KYABTET ,A,epnTcxoro YHUBEPCUTETA [4] U UMEA [1.4.Kapauenyo6, urrtocmpayus x knuze B.B. Bepecaeba «3anucxu Gpaua»
IIOCTOSIHHYIO BpadebHyIo0 IpakTuky. Kaxk Bpau yua-
CTBOBaA B HeCKOAbKMX BowmHax (Pyccko-smonckas,
[TepBast MupoBas), OAHAKO YHUTAIOLEN ITyOAMKE
OH 0OABIIE WM3BECTEH KaK aBTOP KHWUIW <«3aImMCcKu
Bpada» M IEPEBOAUMK aHTMYHBIX TEKCTOB «lamappp
n «Opnccen» Tomepa. B aBrobmorpadum B.B. Bepe-
caeB mmmcaa: «Moero medToro OBIAO CTATh mucaTeAeM,
a AASL 3TOTO IIPEACTABASIAOCH HEODXOAMMBIM 3HAHME
OMOAOIMYECKOM CTOPOHBI YEAOBEKA, €TO (PU3MOAOIMM
M ITATOAOIMW; KPOME TOTO, CIIEMAABHOCTD Bpada Aa-
BaAd BO3MOXKHOCTH OAM3KO CXOAMUTBCS C AIOABMM Ca-
MBIX Pa3HOOOPA3HBIX CAOEB M yKAaaoB». Kakoe ray-
OoKkoe BBICKA3BIBAHME, M HACKOABKO AKTYAABHO OHO
3Byunr! PasBe 3T cAOBa He SIBASIFOTCSI AOKA3aTEAB-
CTBOM IpHOpUTETa (PYHAAMEHTAABHOTO 3HAHMS IIPU
Tomep BbI6Ope Oyayigero? Kaxk GAM3KM OHM K ITOHUMAHMIO
cymgHOCTM Bpada m deaoBeka! Ho kak paseko or mx
3HayeHns Hac yBean peasnn XXI Bexa.

/ fﬂym%

Pog. 1867 r.
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Muxaur
Adanacvebuu
byazaxoB
(1891—1940)

Axywepckue wunuor.

XIX Gex.
Memaana, 36eroBoe
JepeBo

Bpaun B omepe m He TOABKO...

Muxana Adanacsesna Byarakos (1891—1940) — Bpau, BbIpato-
IJUIACS TIUCATEAb, APAMATYPT, TeATPAABHBIN AesTesb. B Ilepsyro mn-
POBYIO BOVHY ITOIIaA Ha PPOHT, TAE CAY’KMA B IPUPPOHTOBBIX TOCIIU-
tarsx B Kameney-ITopoascke, Yeprnosyax, Kuese. Ilpsmo ¢ pponra
ero HampaBuan B CMOACHCKYIO TYOEPHMIO 3aBEAOBATH OOABHMIICTA.
Byaraxkos mpunmman 1o 50 6oabHbIX B AeHb. O6 9TOM TIEpHOAE K13-
HI OH ITO3>Ke HAITMCAA aBTOOMOrpadmIeckmili UUKA «3aIncKM IOHOTO
Bpada». B 1918 roay Bossparmacs B Kues, a erge gepes rop ocrasma
MeAnnmHy, 9Tobbl cTarth tcartesem. Ho octasma am? «Mepmmna,
ucropus ee? 3abaysrkaerns ee? Vcropus ee ommbor», — mpousHec
OH HE3aA0ATO A0 cmeptn [5, 17].

o _ s

Bpaun B omepe 1 He TOABKO...

THALTIVIOM'E.
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Myspika n meAuiInHa

BOACBHB KyKABD» B «Aerckom aasbome» Ilerpa
<< Mabnya YalkoBCKOro — 3TO IIPOM3BEACHME,
C KOTOPOTO HAYMHAETCS MY3BIKaABHOE OOpasoBaHwme.
VsHaBaemas ¢ AeTCTBA TPYCTHAS M TOHKAsS MEAOAMS,
HAIIOAHEHHAs ITePESKMBAHMAMI aBTOPa. DTO OBIAO ITO-
cesirenne Boaoae AaBBIAOBY — IMAEMSIHHUKY KOMITO-
3UTOPA, KOTOPBIV TaK XOTEA OBITH IIOXOKMM Ha CBOETO
Asato. Crpax morepn, AIOOOBb, SKEAaHME Pa3ACAUTH
TATOTBl HEAYTA BMECTE C HEMl — BOT YTO B 3TOW MY-
3pike. OOpa3 AeBOYKM — yOAIOKMBAOIEN W yTelna-
o1eil 3a00AEBIIYIO KYKAY — OAM30K W HOHATEH AXO-
Gomy cayirarearo. Myspika He TOABKO IIPOOYKAAET
9yBCTBA PebEHKa, HO M YIUT €T0 MMUAOCEPAMIO, AIOOBU
K OamskHemy. W paske yracarorgasi KOAa Camom TPyCT-
HOM vacTi «KyKkoapHOU Tpmaormm» B «AETCKOM aAb-
Oome» Bce paBHO A2eT HapekAy Ha >xmusHb («Hosas
KYKA2» ), XOTh MBICACHHO BEAET K CAMOMY CTPAIIHOMY
koHYy — cmepti («IToXOPOHBI KYKABD ).

Tema cmeptn cTout B nckyccTBe 0COOHAKOM. CKOAB-
KO IICACBPOB BO BCEX SKAHPAX MHCIIMPUPOBAHO €I —
He repedectd. [loutn Bespe PAAOM C HEWl MEAMKM —
TO Kak OOpUBI, TO KaK CMMPEHHBIE IIPOBOKAThIe. Ee
00pa3 — He BCeraa TOABKO IT€YaAbHBIN. Beriommuaercs
OAMCTATEABHBIN CHEKTAKAb «Ta, KOTOpYIO He SKAYT..»
pesknccepa  Aaexcanpapa BacmaveBnua bBypaonckoro
(1941—2017) mo mwece ncnanga Aaexanapo Kaco-
uer (1903—1965) «Vrpennss dpes» B LenrpassHom
akapemmdeckom Teatpe Pocemrickon apmmn. ['aaBHyro
poap — Cmeprn — WCIIOAHMAA HAPOAHAS APTUCTKA
CCCP Aropmmaa Yypemua. Yeaosex Oowmrcst cmeprit.
Ee Bpoae OBl HMKTO He SKAET M HE XOYeT, HO BEAb
€CTh M Te, KTO MOAUT O HEM: TSKEAOOOABHBIC AIOAW,
CTPaAAABIIBI, OTYASIBIIMECS] B CBOEM 6oppbe. Mup anc-
KYTHUPYeT CETOAHS O ITPABOMOYHOCTV CMEPTHOWM Ka3HWU
M 3BTAHA3UNU. DTV TEMBI Ha OCTPUE ITUIECKOVL ITOBECT-
kn. Mcropnst 3HaeT n «TpusHy» (IUP IO YCOIIIEMY ),
" «IYMHBIX AOKTOPOB», Ub/ YEPHBIE IAAIIN M KAIOBO-
BUAHBIE MACKW CKOpee HaBOAAT MBICAM O HEOTBPATU-
MOCTM BCTPEYM C ITOM CMEPTEABHOM OOAE3HBIO.
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Kocmiom <«ymmozo doxmopa».
Scxus. bymaza, axBaperv

Arexcarndp BacurveGuu Bypdorncxuii
(1941—2017)




BPQLIM B OIIepe M HE TOABKO... > 1 HE TOADBKO...

Cnexmarxav «Ta, xomopyio ne x0ym...» no nvece Arexandpo Kaconvr «Ympennaa gpea». Cuenvr us cnexmaxaa «Ta, xomopyio He x0ym...».
Henmparvnvii akademunecxuii meamp Poccuiickoit apmuu, pexuccep Arexcandp Bypdonckuit. 2012 B 2ra6roti poau — Cmepmu — napodnas apmucmxa CCCP Awdmura Qypcuna
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Tomac Poyrendcon,
«ITascka cmepmut: 0cmopoxHbiil
u becnewrnvur» (1816)

Kamurv Cen-Canc (1835—1921)

Bpaun B omepe m He TOABKO...

B oot cssm «ITasicka emepri» («Danse macabre» )
¢panygysckoro Komnosmropa Kammas Cen-Canca
(1835—1921) sByunt sipro M rporeckHo. Cam KoM-
nozutop roBopua: «CumdoHmIecKkme moamsl Ancra
IIPUBEAV. MEHSI K AOPOTe, IIPOMAS II0 KOTOPOV, 5 CMOT
coanHNUTD «ITASICKY cMepTI» 1 ApyTHe ITPOU3BEACHAS .
BAOXHOBASIFOIIIYIO POAB ChIIPaAd M MUHMATIOPHAS T103-
ma «Pasencrso, 6parcrso» («Egalité-Fraternité» ) moara
Anpn Kazaanca (1840—1909), nocssiigenHas cmep-
TH, TA€ 3 TIOCACAHETI CKPBIBACTCSI AAACTOPHS €BPOIIeTi-
CKOWM CPEAHEBEKOBOV KYABTYPBI, CMMBOAUSUPYIOIEN
OpeHHOCTH ObITHSI. AUIID CMEPTh PABHSIET PA3HBIX AIO-
A€l MeKAY cobort. CToAp MpadHasl TeMa BOIIAOTMAACH
B cumdonnueckon nmoame Cen-Canca, xoropas Brep-
Bble Ipo3Bydasa 24 sHeaps 1875 ropa Ha cueHe Tea-
Tpa «Opeon» B [lapmske 1 Op1aa ¢ BOCTOprom mpuHATA
1y6anKoi. CIo’KeT OCHOBAaH Ha APEBHUX €BPOIICTACKUX
ACTEHAAX O TOM, 4T0 CMepTh pas B TOA IOSIBASICTCSI
Ha KaapAbuiax. Vrpast Ha My3pIKAaABHOM MHCTPYMEHTE,
OHA ITOAHMMAET YCOIIIIMX M3 MOTMA W 3aCTABASIET WX
TAHLEBATh AO WM3HEMOSKEHMS BCIO HOYb. OTUMU WH-
depraspbMM TIAsICKamn CMEpTh MOKA3BIBAECT CBOIO
HEOCIIOPUMYIO BAACTH HaA MEPTBBIMM 1 >KmBbimu. Ce-
TOAHSI 3TO OAecTsIee IIPOM3BEACHME BXOAUT B Perep-
Tyap IPAKTUIECKN BCEX MUPOBBIX OPKECTPOB.
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Bpaun B omepe 1 He TOABKO...

Mysvixa 3acmaBasem mers 3abvimo
cebst, MOe UCTUHHOE NOLOXKEHIE, OHA
neperocum meusa 6 kaxoe-mo dpyzoe,
He cBoe noroxxerue; mHe 1od GAusHUEM
MY3bIKU Kaxxemcs, umo s 4yGembByro mo,
umo s cobcmBerro ne uy6cmbyro, 4mo
MO02y Mo, 4ezo He Mozy.. OHa, My3viKa,
cpasy neperocum merna 6 mo dyuiteGroe
cocmosarue, 6 Komopom HaxouAcs
mom, Kmo nucar mysoviky. ;A caubaroco
c HUM Oywor u 6mecme ¢ HUM
1epeHouULyco U3 00H020 COCMOAHUA

6 dpyzoe.

AeB HuxoaraeBux Torcmoit
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Ipemvepa odnoaxmmvix

onep «HUoranma» u «Arexo»

Ha cyene Mapuunckozo meampa,
nocmanoBugux Mapuyw
Tpeaunvcruii. Canxm-TIlemep6ype,
2009.

Ha cnumxe: Uoranma (Terena
T'ackapoba) u maBpumancxuii
6pan D6n-Xaxus (Ddem Ymepob)
6 onepe I1.U. Yaiixo6cxozo
«Uoranma»

Opuii Beaurcxuii/ TACC

)
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‘ Y
E,}/co'&auuu Haww Hauuztu,
«Mysvixaronouipecmubaro» (3747') 5
Xoacm, macaro /
Ay6p, Ilapux

Bpaun B onepe

Me/mgmna M omepa — MEKAMUCLUMUIIAMHAPHBIN
IpoeKT, KOTOpbIit ctaproBas B 2012 roay B Pure,

B Mysee meanynmusr um. I'layas Crpappasa [6]. As-
TOP MPOEKTA — AOKTOP MEAMUMHCKMX HayK, Ipodec-
cop FOpuc Canaxc. Vaennsiin BAOXHOBUTEAD — AH-
aperic Karape (1958—2019), TearpasbHbIii A€STEAD,
PYKOBOAMTEAD AAaTBMIICKOWM HALIMOHAABHOWM OIEPHI
(1996—2013). Crapr mpoeKTy Aara ACKLIMUS M3BECT-
HOTO MTAABSIHCKOTO MccAeAOBaTeAs onepsl Kapao Me-
Hapan. Ero BeicTymaeHme B mysee Ha Temy «Meanim-
HA B WTAABSIHCKMUX OIIEPax» BBI3BAAA HEIIOAACABHDIN
nnrepec nybankn. B Poccun 8 2016 ropy tema Obiaa
IpoAoAsKeHa Ha cpespe Pocemiickoro obmjectsa mcro-
PMKOB MEAMLMHBI KOHLEPTOM MAacTEPOB OIIEPHOTO
MCKYCCTRA.

«Ormepa» B IEpPeBOAC C AATUMHCKOTO O3HAYAET
«1pyA». CHHTE3 MY3bIKM, CTUXOB 1 CLIEHMIECKOTO ACTA-
CTBUSI HEBO3MOYKEH 0Oe3 rAaBHOM TeMBI, uaen. M 3aech
Bce My3bl paboraror Ha ycrex — Kaaamoma ¢ ammye-
CKOJ IO33MeN, Tparmdeckass Measrtomena, Kommde-
ckas Taamst, Dpato ¢ AFOOOBHOM AMPUKON 1 HAKOHEI]
Kano, mokpoBuTeAbCTBYIOIasT MCTOPUN. 32 TPWU CTO-
ACTMsSI CYLJECTBOBAHMSI 3TOTO OCOOOro >KaHpa MCKyC-
CTBA OIEPHBIC MOCTAHOBKW OTPA3UAW MHOIME ACIICK-
THI KM3HM ODOIJecTBa Pa3AMYHBIX 3MOX. M B omepe
MUCTOPUKM MEAMULIMHBI YEPITAIOT HE TOABKO BAOXHOBE-
HIME, HO U ITIOPOW OIIPEACACHHBIE MCTOPUISCKIME ACTA-
ant. ITo omepHbIM AMOPETTO M PEKMUCCEPCKUM TIOCTA-
HOBKAaM MOSKHO CYAUTH O XapaKTEPHBIX ITpobiemax
3AOPOBBSI AIOACT, O IPUMEHSIEMBIX METOAAX ACUCHWS,
0 conumasbHOM craryce Bpadent. [ Ipumepro B 10 mpo-
LJEHTAX M3 YeTBIPEX COTCH MCIIOAHSIEMBIX B HAIIIM AHU
OIlep eCcTh IEePCOHASKMU-Bpaun, Obpassl KOTOPBIX CY-
IJEeCTBEHHO OTAMYAIOTCSI APYT OT APyTa B 3aBUCUMOCTH
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Opuc Caraxc

Andpetic XKazapc (1958—2019)



Konyepm x 70-remuro POUM.

LAAK, 2016
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Bpaun B omepe m He TOABKO...

P
roum ()
-

OT BPEMEHM CO3AAHWUS IIPOM3BEACHMS WMAWM OTparKae-
MOW B cIo’KkeTe 31oxu. A o0passl HEKOTOPBIX Bpadei
Ha cyeHe ['ocypapcTBeHHOro akapemmyeckoro boab-
moro tearpa Poccun (panee — Boabion Tearp) cos-
AQHBI C TaKOWM BBIPa3UTEABHOCTBIO U AOKYMEHTAABHOM
TOYHOCTBIO, YTO IIO HUM MOSKHO W3y4aTh WUCTOPUIO
MEAVULVHCKOTO KOCTIOMA.

Kaaccnueckne omeper  XVIII Bexka ocHOBEIBa-
AUCH TAABHBIM OOpasoM Ha MMQPOAOTMUSCKUX CIO-
JKeTaX, B KOTOPBIX AEVCTBOBAAM OOIM, aHTHMIHBIC
nan b6ubaerickne repon. Ho yske nHa mcxope XVIII
CTOACTMS, B HaJYaA€ POMAHTMYECKOTO II€PUOAA,
B OIlepax IIOSIBASIIOTCSI POAM TPETHETO IIAaHA —
B OCHOBHOM KOMWMYECKME II€PCOHAKM —  MIap-
AATAHBI, UUPIOABHMKM, CTPAHCTBYIOLJME  BPadn,
IICEBAOLICAMUTEAM.
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Bpaun B omepe 1 He TOABKO...

B omepe Boabdranra Mouyapra (1756—1791)
«Tak mocrymaror Bce sKeHIgmHbL, nan [1Ikoaa BArO-
Gaennpix» («Cosi fan tutte» )! kamepucrka Aecrm-
Ha (COIpaHO), IIEPEOACBINNUCH BPAYOM, SKOOBI
OSKUBASIET ABYX MOAOABIX OQPUIJEPOB, «IIPUHSBIINX
sIA», 9TOOBI 3aBOEBATH CEPALIA €€ MOAOABIX XO3SCK,
cecrep Oropananpskn n Aopabesast.

Ene oann sspxuii 06pas — poxrop baproao (bac)
n3 Cesmabn — B omepe Moyapra «Csapapba Pura-
po» («Le nozze di Figaro ossia la folle giornata» )?
CTAHOBUTCS JKUBEMIIMM YYaCTHUKOM HACTOSIENn
AroboBHON mMHTpUrH. Karounmia rpada AabmaBuBbl
Mapueanna paBHO nmeer BuAbl Ha Ourapo, Aa emge
M IOAYYMAA OT HErO IUCbMEHHOe obeljaHme Ke-
HUTBCS, €CAM OH He BepHer ent poar. Ho Qurapo

1 Top cosparmst 1789—1790, nepsast nocranoska — 26 smsaps 1790 roaa.

2 Toa cosparns 1786, nepsas nocranoska — 1 mast 1786 roaa.
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Aecnuna. Cyena uz onepvr Moyapma
«Tax nocmynarom 6ce >xeHuyurvr»

Boavgpearz Amadeit Moyapm
(1756—1791)



Aoxmop Bapmoro (Amumpuii
OBuunnuxoG) 6 onepe Moyapma
«CBadvba Duzapo». Teamp
Teauxon-onepa

LMoxoaxxurno Poccunu (1792—1868)

Bpaun B omepe m He TOABKO...

BpIOpaa B HeBecTsl CrO3aHHY, M HAaAO CPOYHO pac-
CTPOUTH UX CBaABOY. YKeaasr MOAYIMUTD ITOAAEPIKKY,
Mapueanta okaspIBaeT PacInUCKy CBOEMY AABHEMY
BO3AIOOAGHHOMY AOKTOpY baproso. B cBoein apum
«Yac ormmenns» («La vendetta») Tor KasHETCH
IOMOYb el oToMcTUTh Purapo.

Aoxrop Baproao (6ac-6yddo) — BaskHOE Ach-
cTByromgee Ao u B onepe «CeBUABCKMI LUPIOAb-
HuK»? Askoakkuuo Pocemum (1792—1868) ¢ kpa-
cuBenImIen apmen <« Hepapom AOKTOpP 30PKMI»
(«A un dottor della mia sorte»). 3pech caepayer
0cobo ckazath 0 QpaHyy3cKoMm Apamarypre [Ipepe
Bomaprre (1732—1799). Obe omepsr Obiam Harm-
caHpl Ha CIO>KeThl ero mpec « CeBMABCKMUI LUPIOAb-
uuk» (1775) n «Besymusiit aeup, nan JKenntnba

Ourapo» (1784).

> Top cospanms 1816, nepsas nocranoska — 20 despans 1816 ropa.
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Bpaun B omepe 1 He TOABKO...

IMeHHO 3TM KOMeaun caerasm bBomapire ca-
MBIM AIOOMMBIM ncaTeaem OpaHymm TOro Bpeme-
Hit. «Kenntsba Qurapo» seipepskasa 100 mpea-
craBaeHmit moApsip! Hamoaeon rosopmua o Heil Kax
O «PEBOAIOUMNU B AevcTBuUm» [7] .

Ob6pargaer Ha ce0s BHMMaHMe M TAABHBIN IIePCO-
Ha’K, Ipodeccus KOTOPOro — UMproAbHUK. Ha mep-
BBIVl B3TASIA, HUKAKOTO MEAUIMHCKOTO ITOATEKCTA
B 3TOM HET, BEAb AASL DOABIIMHCTBA LJUPIOABHUK —
3T0 mapuxmaxep, Opapobpeit. OpHAKO 3TO IMOAB-
CKOE€ CAOBO MMEET AATUHCKOE ITPOUCXOKACHMUE —
chirurgus, osmauaromee «mapuxkmaxep, GaHIGUK,
BAaACIOINI mpuemamu xupyprum». B Tlerposckont
Poccmum — camplil HU3IINMI MEAMIIMHCKMIL YMUH B ap-
mun. Ho Bee-Takm mepnumuckmit!

C cepeannnr XVI Bexa B BeamxoOpuranmm
UPIOABHUK BXOAMA B TMABAMIO ITaPUKMAXEPOB
n xupypros. OH IPOBOAMA KPOBOIYCKAHWMS, MOT
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Cuena us onepvr Moyapma «C6ado-
6a Quzapo». Kuuunebexuii meamp
onepot u barema um. Mapuu bueury

Tvep-Ozocmen Kapon, ¢ 1757 200a
umernobabuuii cebs Bomapue



Bpaun B omepe m He TOABKO... Bpaun B omepe 1 He TOABKO...

[Ta-Ge-de Kumpu (dreonopa yaaanTh 3y6. Cpeam Hux OblAM M Tak Ha3pIBae-
Cebenapd) u Basurn (Aeruc MBI€ YYMHBIC LUPIOABHUKM, KOTOPbIE OKa3bIBAAU
Podvkum) uz 6arema A. Munxyca y gnp ’ p
«Mom Kuxom» IIOMOIb 3aPa3HbIM OOABHBIM M IPOCTUTYTKAM.
LIMproApHUK 3aHMMAA 3-I0 CTYIEHb B LIEXOBOM
AeaeHUM XUpypros. Ha mepBont Ol PesKyIgmit Xm-

PYPT, @ Ha IOCA@AHENM — IIecTon — masad. Bor Bam

" BosaobAeHHBI Kutpn xpacaseny Basuab ms ba- 2N Fle ! _ L e

aera Aropsura Munkyca (1826—1917) «Aon Ku- “ - \ bt e QL A IO
xom?. OH BeAb TOKe MO HPOPEecCUM LMUPIOABHUK, i : o | LE Nﬂzﬁ%EﬁE!ﬂflﬁARD
M 3TO, KOHEYHO, YTOYHSIET BOCIIPuUATHE ero obpasa. \ " v 4 = | WOLFGANG A, MOZART

HERBERT vos KARAJAN

A10d6uz Munxyc (1826—1917)

3ybroit kawou. Oxoro 1750.

Memara Apuuae onepvr «Céadvba Quzapo». Teamp Aa Crara, Muran

4 Top cospanns 1869, nepsas nocranoska — 14 pexabps 1869 roaa.
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Bpaun B omepe m He TOABKO... Bpaun B omepe 1 He TOABKO...

Aoxkmop-wapraman Ayrvkamapa —
nepconax onepvr I. Aonuyemmu
«A106006mvtit nanumox»

Hemopuno — nepconax onepo B omepe «Awb6opubrii Hammtor»  («Lelisir
L Aowiagernmu «yoGobrenit d’amore» )’ nraspsaya ['asrano Aommyermn (1797—
1848), HanmmcaHHOV HAa OCHOBE OAHOMMEHHOTO BOAE-

) - BuAst Dskera Ckpnba, B A€PeBHE IOSIBASICTCSI CTPAH-
CTByIOIIMI AeKkapb Ayapkamapa. OH mpepsaraer Bcem
SKEAQIOIMM «IYAOACTACTBEHHBIE OaAb3ambpl», # TOP-
TOBASI MAET IOAHBIM Xx0AOM. K Hemy obpargaercs
IIPOCTOM AepeBeHCKui mapens Hemopnuno, besorser-
HO BAIOOACHHBIN B MECTHYIO Kpacasuyy Aamny. bea-
HJTa YIIOBAEeT Ha AIOOOBHBIN HAIIMTOK ¥ TOTOB OTAATH
3a Hero Bce cBomM cbepeskeHms. He pacrepssimics,
Ayapkamapa BpydaeT BAIOOACHHOMY OYTBIAKY OOBIK-
HOBEHHOTO BWHA, IIPEAYIIPEAMB, 9YTO IIOACVCTBYET
«BOAILICOHBIN IAMKCUP» TOABKO depe3 cyTku. OpHa

HANumox»

Daaxonvr Ors rexapcm,
ucnorvzoBabuuecs anmexami
20poda MocxGot.

Poccuiickas umnepus, xoney, XIX —
navaro XX Gexa.

Cmexao

M3 CaMbIX APKMUX CIJEH OIephl — 3TO Ta, B KOTO-
' pont Herepneamssii Hemopmuo, omycromms OyThia-
Tasmano Aowuernmu (1797—1848) Ky C «AIODOBHBIM HAIIUTKOM», PAa3yMEETCS, OCMEACA

Cmynxa ¢ necmuxom.
E6pona, XIX Gex.
Meman

M Ipu3HaACS B AF00BM K Apmue. Ilourennas mybamka
C BOCTOPTOM BCTPETHUAA M IIPEKPACHYIO MY3BIKY, M KO-
MM3M CHUTyaluM, W CKPBITYIO MOPaAb 00 M3AMIIHEM
AOBEPUU K ACKaPAM-CAMO3BAHIAM.

5 Tlepsas nocranoska — 12 mas 1832 roaa.

44




Cuena uz onepor XK. Opperbaxa
«Crasxu Topmana». Onepa Aoc-
Andxxereca, 2017

Kax Oppenbax (1819—1880)

Bpaun B omepe m He TOABKO...

Hexoropere mepconaskn omep XIX Beka mpea-
CTaBASIIOT COOOT IIPOTOTHUIT COBPEMEHHOTO CeMEMHO-
ro Bpaya. Hanpumep, B «Craskax [opmana» («Les
contes d’Hoffmann» )¢ JKaka Oddenbaxa (1819—
1880) apoxrop Mupakap (6ac-6aputoH) seunt AH-
TOHWMIO, CTPAAAIOIIYIO, BEPOSITHO, BPOSKACHHBIM I10-
poxom cepaua. Askysemme Bepam (1813—1901)
B «Tpasmare» («La traviata», ur. «mapmas», «3a-
Oayaras» )7 OTBOAUT 0COBYIO POAb AOKTOPY ['peHBmM-
A0 (bac), Aeyaremy TAaBHYIO TepouHIO Buoaerry
or Tybepryaesa. ITapmskanka Mumn B onepe «bore-
ma» («La boheme» )’ Askakomo ITyqumnm (1858—
1924) Hemsaeunmo GoapbHa yaxoTKOM (ycTapesiuee
HasBaHMe TyOepKyAe3a) WM yMMPAET HAa PYKaxX BO3-
AIODACHHOTO.

¢ Top cospanms 1873, nepsas mocranoska — 10 despass 1881 roaa.
7 Top cospanms 1853, neppas nocranoska — 6 mas 1854 roaa.

8 Top cospanms 1896, nepsas nocranoska — 1 peppanst 1896 ropa.
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Bpaun B omepe 1 He TOABKO...

Ot Tybepkyaesa Taxske mormbaer m Manon Ae-
CKO — T€POMHSI OAHOMMEHHOW OIepsl’ (paHLy3-
ckoro xommosuropa JKroass Maccue (1842—1912).
Omepa mma ¢ Ooapmmm  yerexom. OpHaKO 31O
He romeraro Askakomo Ilyaamunm 3axkaszats OOGHOB-
A€HHOE AMOPETTO, B CO3AQHMM KOTOPOTO IIPUHSIAM
yuactie Pyaskepo AeonkaBaaro, Aympaskm Maamkwm
n Askysernme Aykaxosa, M SIBUTh MUPY CBOIO «MaHoH
Aecko» («Manon Lescaut» ). «Maccue Bocripuum-
MaeT 3TOT CIOJKET Kak PpPaHLy3 — C IYAPON M MEHY-
3Tamu, S 3K KaK UTAABSHEL — C OTYasSIHUEM U CTpa-
crpro», — roBopua [lyqamun. Ormermm, 49TO pedsb
o TybepKyAese MAET KaK MUHVUMYM B TPeX ITOIYASIp-
Henmmx omepax. M 3To coBcem He caydanzo. Ya-
XOTKa CYMTAAACh B aPUCTOKPATUICCKUX KPyrax Oaa-
TOPOAHOVI ¥ POMAHTMYECKON 0Ooae3HbIO. baepAHOCTD
M 3aAYMUMBOCTD OOABHOW AEBYIIKW, AMXOPAAOIHBIN
(4axoTOUYHBIN) pymsiHeD M OAGCK B raasax OT MHO-
TOMECSYHOV TEeMIePaTyphl — 3TUM CUMITOMaMm

9 Top cospanms 1883, nepsas nocranoska — 19 siuBaps 1884 roaa.

19 Top cosparms 1890, nepsas nocranoska — 1 despaas 1893 ropa.

47

Cyena cmepmu Buoremmot
us onepvr Ax. Bepou «TpaBuama».
Memponorumen-onepa, 2020

Aoxysenne Bepdu (1813—1901)



Bpaun B omepe m He TOABKO...

Kioav Maccne (1842—1912)

Moxaxomo Thywwunu (1858—1924)

Muxpockon.
Hauaro XX Gexa.
Memana, cmexao, sepranro, depe6o

[IOAPAsKAAW, TIPUIIYAPUBASI AMIJO M HAHOCS PYyMSIHA.
Ao orkpertis B 1882 roay masouxkn Koxa Obrao erge
AAACKO, IPEACTABACHMSI O IIPUYIMHAX HEAyra OcTa-
BAAMCH BeCbMa TYMaHHBIMM. Aa M KaMeHHOEe K-
AUIJHOE CTPOUTEABCTBO, ChIPOCTH, ITAOXO ITPOTAIIAU-
BaGMble IIOMEIJeHMS, CKYYCHHOCTh, HEAOCTATOYHBIE
3HAHWMSI O IMIMEHE JKUAUINA CO3AABAAU MAEAABHBIE
VCAOBMSI AASl BO3HMKHOBEHMS M PACIPOCTPAHEHMUS
3aboaeBanmst. K ToMy ke OGOABHBIX HMKTO HE M30-
AMPOBAA, OHW BBIXOAMAM B CBET M YBEAMUIMUBAAU KPYT
6oapHBIX [8].

48

Bpaun B omepe 1 He TOABKO...

Cyena us onepor Ax. ITywuunu «Bozema». Komuwue Onep, bepaun, 2020
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Dunarvras cyena

u3 onepvr Aok. Ilywuunu
«Bozemar». Mysvikarvruviii
meamp «3asepkarve», pexuccep
Anrexcandp Ilempob. Canxm-
Iemep6ypz, 2002. Ha crnumxe:
Mumu (Tamovana Cepoxan)

u Pydorvp (E6zeruii AxumoG)

Bbeaunckuii KOpuit / TACC




Bpaun B omepe m He TOABKO...

Bpaun B omepe 1 He TOABKO...

Cuena us onepvr A. Abopxcaxa
«Pycarxa».
Boavwoit meamp, 2019

Anmonun ABopxcax (1841—1904)

B croskerax omep TOro BpeMEeHM Bpadi IIPEACTABAC-
HBI KaK BECbMa yBayKaeMble B ODIECTBE AIOAL.

B onepe «Pycaska» («Rusalka»)!! Auronuna Asop-
skaka (1841—1904) na cuene gapersyer Aoktop Eskn-
0aba (compaHO) — BeabMa, 3HAXapKa M KOAAVHBs. Ee
obpa3 Hanboaee IMOAHO PACKPHIT B ITIOCTAHOBKE BOAb-
moro Tearpa 2019 ropa (pepaxuymst AvtHapca Pybukm-
ca n Tumodest Kyasbuna)'?, rae B TpeTbem AEUCTBUM
B OOABHWMYHOVL I1AAATE ITOA KAIICABHUIIAMI ACSKUT BIIAB-
mast B KoMy Pycaaka [9].

Hacrosimne mekcrmpoBcKme CTpacTy KUILIT B Oriepe
Hwukonast Auapeesnaa Pumckoro-Kopcakosa (1844—
1908) «Llapckas mesecra»!®. AroboBs, crpacts, pes-
HOCTB, 3aBVUCTb M — KaK PE3YABTAT — IIPECTYIIACHMUE...
Tparnanas mcropus mpagaon snoxm Msana [posaoro
HMKOTO HE OCTaBASIeT PAaBHOAYIIHBIM. Eamcert bomeanit

11 Top cosparms 1900, mepsast mocranoska — 31 mapra 1901 roaa.
12 TTpempepa cocrosiaacy 6 mapra 2019 roaa.

13 Top cosparms 1898, mepsas nmocranoska — 22 oxrsabps 1899 ropa.
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(TeHOp) — WAPCKMIA A€Kapb, aBaHTIOPUCT m3 Becr-
dasmnn Damzeyc bomeamyc, 3aHMMABIIMIACS TIPU ABO-
pe VBana I'posnoro acrposorment m marmeint. B aero-
IUCSIX OH YIIOMMHACTCSI KAK «3A0M €PETUK», «AIOTHIN
BOAXB» . OPUIMAABHO YMCAMACS ITPUABOPHBIM A€KAPEM.
H.M. Kapamsun mmcaa: «3100HBII KaeBeTHMK Do-
MEAMVL COCTABASIA TYOUTEABHOE 3€ABE C TAKMM aACKMUM
MCKYCCTBOM, YTO OTPABASIEMBIN M3ABIXAaA B Ha3HAYCH-
Hyto TpaHom MuHYTY> [10]. Bomeanii, kKak 1 AOKTOp
Baproao, craa repoem emje opnon omepst H.A. Pum-
ckoro-Kopcakosa «ITckoBursakar'®. M.A. Baraknpes
CYUTAA, YTO ITO OAHA M3 AYYIINX OHEP KOMIIO3UTOPA.
3AECh Halll Tepoit yKe He TeHop, a bac. Ho aro Toapko
IIPUAAET €My COAMAHOCTM B SIMYECKON cljeHe drHaaa,
KOrAa Ljaph Ipu Buae OecuyscrBeHHOM OAbrm Opocaert-
Cs1 K HeM 1 B Oe3yTeIHONM CKOPOW, CKAOHMBIIIVCH, 30BET
aekaps. Ho tor Geccmaen: «['ocriopap eAmHBIN BOCKpe-
IIIAeT MEPTBBIX>.

14 Top cosparms 1871—1872, nepsas nocranoska — 1 ssaps 1873 roaa.
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Cuena us onepvr HA. Pumcxozo-
KopcaxoBa «apckas neGecma»

Huxoraii Andpeebuu
Pumcxuit-KopcaxoG

(1844—1908)



Ipecc-noxas onepvr A. ABopxaxa
«Pycarxa». MockoBcxuii
MY30IKAAOHBUL Meamp
«Teauxon-onepa», pexxuccep
Amumpuii Bepmmarn, 2005.

Ha cuumxe; Pycarxa (Clemrana
Cozdamereba) u Exubaba
(Kcenus Basnuxoba)

Imurv MamBee6 / TACC
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Bpaun B omepe m He TOABKO...

Ipaznoii (FOpuai AeGur) u Aexapo Bomerwii (Bumanruii IlempoB)
u3 onepvr HA. Pumcrozo-Kopcaxoba «Uapckas neGecma». Examepunbypaeckuai meamp onepvt u 6arema

56

Bpaun B omepe 1 He TOABKO...

Cuena uz onepor I1.M. YaiixoGekozo «Morarnma»

Myzvikarvroni meamp um. K.C. Cmarnucrabexozo w B.A. HemupoGuua-Aaruerxo, 1966.
Ha crumxe: xoporv Pere (Ddyapd Byraburn) u maBpumaricxuii 6pan D6n-Xaxua

(acaysxennvui apmucm PCOCP Aeorud Bordun)
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Cxasxu

Onepa K. Oppenbaxa «
Topmarna». Mysvikarvn

74
meamp «3asepxarve», pexxuccep
Anrexcandp Ilempob. Canxm-

Iemep6ypz, 1999.

(Bradumup BorwopoB) u Kpecneav

Ha cnumxke: dokmop Mupaxavo
(FOpuii Aabudernxo)

Beaunckuii FOpuii / TACC
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Bpaun B omepe m He TOABKO... LE

Cyena uz onepor Moyapma «Tax nocmynarom Gce xeruyuror». Cyor Cumu Onepa, CLLIA, 2019

60 i}

Bpaun B omepe 1 He TOABKO... LE

Cyena uz 6arema C.C. [Ipoxodweba «Pomeo u Axyrvemma». Tamapckuil akademureckual 20cydapcmbennii
meamp onepot u 6barema umeru Mycor Axaruas, 2017

Cyena uz onepvr Ax. Bepdu «Tpabuama». Pumckas onepa, 2015
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IMpemvepa onepvr Moyapma
«Tax nocmynarom 6ce XeHuunv>
6 Mapuunckom meampe. Carxm-
Iemep6ypz, 2002. B nocmarnobxe
NPUHAAU YHACTUE MAICTPO
Axanandpea Hoseda u pexxuccep
Barvmep Ae Moaru (Umarus).
Ha cnumxe: Upuna Mamaeba

6 poau cayxanku Aecnunwt

Beaunckuii FOpuii / TACC




Bpaun B omepe m He TOABKO... LE Bpaun B omepe 1 He TOABKO...

Cyena usz onepor I'.V. Yaiixobexozo «Moranma». PocmoBexuii zocydapcmBennoiil My3oiKarvHolil meamp

[Terp Mabmu Yankosckmin (1840—1893) B cpoeit
Arobumerient ornepe «Moaanta»'® paput Ham obpas
MaBPUTAHCKOrO Bpaya DOH-Xakma (bapmron). B ero
apum «ABa MUpa», HAITMCAHHOM C SIBHO BBIPAsKEHHBIM
BOCTOYHBIM KOAOPUTOM, CHOpMyAMpoBaHa PrAOCOP-
CKO-3TMYECKAS] KOHLETIMSI ITPO3PEHMSL.

«f] Hammmy Takyro omepy, 4ro Bce OyAyT ImAa-
karp», — tmmcaar [, Yankosckmit, paboras Hap
TUM rpomsBeaeHmem. Yto, cobCTBEHHO, 1 ITPOUCKO-
AUT Ha AYYIIMX CIIEHAX Mupa yyke Ooaee Beka mpu
ncrnosgennn «Moaamtey [11].

[Ipomes zraza 6 gymaspe.
Pybexx XIX—XX Gexo6

Hemp Urvuy Yatixobexuii (1840—1893) 15 Top cospanma 1891, neppas mocranoska — 6 pexabpst 1892 roaa.
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ABa mupa — naomexuit u dyxoBrviil —
Bo Gcex aBrenvax bvumus

3decv caurucy ¢ Borero Bepxobrou
Kax nepasayurvie dpysvs.

Ha c6eme nemy Gnewamaenos,

Ymo mero 3naro 6vt 00Ho,

Kax G6ce 6 npupode, wybcmbo 3pervs
He moavko 6 nem 3axarouero.

M npexde wem omxpoune 0aa cbema
[Thromckue, cmepmmuwie 2rasa,

Ham nyxro, wmobvr wy6cmbo amo
[losnara Geurnasa Oywa.

Kozda noabumcsa co3nanve

Beauxout ucmunor 6 yme,

Toz0a Go3mokHo, Bracmumerb MOULHOILL,

Toz0a Bo3MOXKHO, MO XKeraHbe

[Ipobydum cBem 6 merecroil mome.

Momnoaroz-apus D6m-Xarxua «Aba mupa»,
onepa «Uoranma»
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Bpaun B omepe m He TOABKO...

Mysvika — amo omxpoBerue 6oree

Gvicoxoe, uem mydpocmo u PUAOCOPUA.

Arvbar Bepz (1885—1935)

MN006uz 6arn bemxoBen

B mpomsBeaermnax XX Beka Bpad yacTo M3obpaska-
©TCsI He TOABKO KaK KAMHMIWCT, HO M KaK YICHBIN,
nccaepoBateab. OAHOM M3 Hamboaee XapaKTEPHBIX
B 9TOM CMBICAE SBASICTCS SKCIIPECCHOHMUCTCKAS OIepa
aBcTpuiickoro komnosuropa Aapbana Bepra (1885—
1935) «Bonyex» («Wozzeck»)'®, rae MBI BUAMM
Bpaya (06ac), MPOBOASIIETO MEAUIIMHCKUE IKCIIEPU-
MEHTBI " HabAroAeHMs. AEVICTBME OIEpHl IIPOMUCXO-
ant B 1836 roay. Boygexk — GecrrpaBHbIit 1 OeAHDIN
COAAAT, €AMHCTBEHHOW OTPaAOVl KOTOPOTO SIBASETCS
noapyra Mapmn m mx maseHpkuil cpiH. BecuyBcTBeH-
HBIl TYIOV KaIUTaH, § KOTOPOro Bouiex cAyKut
ACHIIMIKOM, VIIPEKaeT ero 3a BHeOpayHOro pebeHKa.
He B cmaax mpOTMBOCTOSITH YIPBI3CHMSIM COBECTH,
IIPUCTYIIAM PEBHOCTM IIPU BUAE TOroO, Kak 3a Mapm
yXaskmBaeT Apyron opunep, Bounex moapaercs orya-
SIHUIO, basaHcHMpyer Ha rpaHM Oesymmst. Bpay, zams-
TEPECOBAHHBIN €r0 CAYIaeM, IIPEAAATACT €My ACHBIT
3a yuacTue B nccaeaoBaHmsax. OAHAKO CTPALIHBIC TaA-
AIOUMHALIUM, YTPATA AYIIEBHOTO 3AOPOBBSI ITPUBOASIT
HEeCYACTHOTO Teposl K JKM3HEHHOW KaracTpode...

16 Toppt cospanms 1914-1922, neppas mocraHoBka — 14 aexabpst
1925 ropa.
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Bpaun B omepe 1 He TOABKO...

Cuena us onepvr A. Bepea «Bouyex». Cudnetickuit oneprouit meamp, 2019
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Bpaun B omepe m He TOABKO...

Cepeeti Cepeeebun Tpoxopuveb (1891—1953)

70

Bpaun B omepe 1 He TOABKO...

Omnepa Cepres Cepreesnua I[Tpoxodpresa (1891—1953) «Ilo-
BECTh O HACTOSIIEM YEAOBEKe»!” 110 MOTMBAM OAHOMMEHHOIO IIPO-
mnsseaeHmst bopuca IloaeBoro o aertumre-mcrpeburese Anexcee
MapecheBe BBIABUIAaeT Bpadeil Ha IEPBBIN IAAH. 3ACCH MBI BUAUM
MEAMUMHCKMUIA 1rrepcoHas (Bpada, MEACECTPy, OOYYarOIIyIO ACTIM-
Ka TaHIJeBATh HA IPOTE3aX ), OOABHMYHYIO IAAATY, ONEPALMOHHYIO
M PA3ACTEBIINECs HA JUTATHI PEIIAMKIU OIIEPHBIX IIepCOHayken: «YTo
AEAAIOT ¥ HOT MOMX AIOAM B GeAbIX xanartax? B cTpamrHbix MapaeBbix
mackax ?», «Pesarp nemeprernno! Hapo pesats! Muave normbuents b
M Ap. DTa ommepa — IOCACAHSISI, 3aBEPIIEHHAS] KOMITO3UTOpoM. [1pn
€ro >KM3HWM OHA ITPO3ByYara BCero oamnH pa3. CroskeT OH BBIOpaA cam,
13 OOABIIIOTO KOAMYECTBA IEepeYMTAaHHOW AmTeparypsl. «Aas Cepe-
5K/ TAABHOE B IIOBECTM He OOAE3HB, HE TOCIIMTAAB, 4 IIPEOAOACHUE
CTPaAaHMsl, MY’KECTBO, ONTMMMU3M», — 3aIlMcara B AHEBHMKE €ro
skeHa Mupa Menpeascon. lpembepa B HOBOV pepakumm (Immocae
PA3TPOMHOTO 3aKPHITOTO IOKa3a B ASHMHIPAACKOM TeaTpe OIePhl
n Gasera, HpiHe MapumHCKMI TeaTp) cocTosiaachk B boabiom tearpe
YIKe IocAe cMepT Komiosutopa, B 1960 roay.

17 Top, cospanmst — 1948, mepsast mocranoska — 3 Aexabpst 1948 roaa.
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Cyena

U3 CIeKmaxas
«Ynabuaai ¢ neba».
Teamp
«leauxon-onepa»

boavwas O0yzobasn
AMNYMayUoHHasn
nuad.

Iocae 1777 200a.
Memana, depebo



Cnexmaxav «Ynabuwuii ¢ neba» £
no momubam onepwr «Ilobecmo \
0 Hacmosuem weroBexe»

u Kanmamot «Arexcandp . Y
He6cxuit» C.C. Ilpoxoduveba. |
Mocxobckuii mysvikarvrvii y ol : b
meamp «Ieauxon-onepa», A ‘ i '%,-\_
pexuccep Amumpuii bepmman, " i | WY NE
2005. Ha crumxe: Arexceii b \ °* H T S | I f
(3acayxennviit apmucm Poccuu i 3 i l \
Cepzeii AIxo6reB), rabuviii 6pan | b ./- 3 k

(Bradumup Boromumn ), 1-ii ! Y 7i A &
xupypz (Uavs Uavurn ), 2-1i xupyp \ N +
(Arexceti Eaxuzapo6) 4 \ v N ‘)

AAeKamep_ ygo@ / TACC %
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Bpaun B omepe m He TOABKO... Bpaun B omepe 1 He TOABKO...

Gedop TMempobux Taas
(1780—1853)

?be/aq/z Y]

MsBectHOMY Bpauy-¢uaanTporry Aokropy Depopy
I[Terponuy [aasy (1780—1853), usmenusuiemy cu-
CTeMy TIOPeMHOM meAmnumHbBI B Poccun m cnacmemy
COTHM AIOA€V B 3aCTEHKAX TIOPEM, ITOCBAIJEHO HEMAAO
KHUT, HO T€POEM OIIepHI OH CTaA BriepBble. CIeKTaKkAb
«Aokrop laaz»'® xommosuropa Asexcess CeprynmHa
Ha AMOperTo AIOAMMABL VAUIIKOV — EAMHCTBEHHAs
B CBOEM POAE OIepa-aAbOOM O SKM3HM «CBSITOTO AOK-
Topa». «OAMHHAALATh MM30AOB OIIEPHI IO CUAE BO3-
ACVICTBMSI HAa NYOAMKY HAIIOMMHAIOT KOHTPACTHBIV
AYIID>, — TWUIIET B QaHOHCE CIIEKTAKAS Ha CBOEM CaiTe
MocKoBcKMII My3BIKaABHBIN TeaTp «['eankoH-omepa».

Anexceti Cepzyrun

Aoxmop Taasz — Bumaruii Qomun

18 TTpembepa cocrosiaace 16 ampeast 2016 roaa.
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Bpaun B Oasere

Brrpouem, m xaaccmueckmit baser He OCTAACS B CTO-
pore or meamnumubl. CeropHs B DBoabsmrom Ttearpe
«MoaanTy» I1.M. Yarkosckoro HaumHaOT ¢ cnmdo-
HMYecKomn crouTsl m3 basera «llleakymumx». OpHO-
aKTHas OIlepa He 3aHMMAaAa IIOAHOTO TeaTPaABHOTO
Beyepa. [lpm mepBovl mocTaHOBKe BO3HMKAAZ HEOLXO-
AVIMOCTH AOTIOAHEHMSI €€ APYIMMU ITPOVU3BEACHUSIMIM.
Cam kommosuTop maanmnposas (M Tak OGbiAO Ha IIpe-
MBEpE OIEPHI) COEAMHUTH «OAAHTY» C ABYXaKTHBIM
6aseTom «llleAKyHUMK», CO3AAHHBIM IO MOTUBAM
ckaskm OpuHcra [opmana (1776—1822). Tem campim
TEATPAABHBI BeYep CTAHOBMACS TPEXaKTHBIM, TaK-
K€ COXPAaHSAOCh TPAAMLIMOHHOE COEAVMHEHWME IIeHWMS
n tanga. CoraacHO AmbperTo Oasera B COYCABHMK
Opur n Mapn — Aetn coBeramnka meamnymsl [1Tass-
bayma — IIOAYYAIOT OT POAMTEAEN ITOAAPKU: KYKOA,
WUTPYLIEYHBIX TIyCap, ACPEBSIHHOTO KOH:, KPOIIEYHYIO
IIOCYAY, KHVWKKM C KapTMHKamu. A TaksKe WUIPYLIKY

[IJeAKyHUMK, KOTOPBIN YMEET PasTpbl3aTh TBEPAbIE
opexn. I'lo xoAy 6areTHOTO AEMCTBMS BBISCHSETCS, YTO
B CMEIITHOTO ACPEBSHHOTO YEAOBEUKa OBIA ITpeBpaljeH
IIPEeKpacHbI W Xpabppmi mpuHI... Tak, Oaaropaps
[opmany B opAHOM baseTe COGAMHMATCH M YBa>KaeMBIN
AOKTOP, " aAACTOPUIECKMI1 3y0OBpAICBATEAD.

Cyena us barema
I1.U. YauixoBcxozo
«Weaxyruux»

no momubam
cxasku O. [opmana
«Leaxyruux

U MOUUUHDLIL
KOpOADL»

Aprem Topman (1776—1822)




Bpaun B omepe m He TOABKO...

Bpaun B omepe 1 He TOABKO...

Barem «Macmep u Mapeapuma»,
nocmarobxa 306apda Karze.
Boavueoti meamp, 2021

d

Arvped Tappuebuy Hnumxe
(1934—1998)

Tunexorozuneckoe 3epkaro.
Hauano XIX Gexa. AepeBo

[Tpodeccop CrpaBmucKkMit — Bpad-Iicuxmuartp B ba-
Aete «Macrep n Maprapuras '’ o oAHOUMEHHOMY PO-
many M.A. byarakosa Ha My3biky Aapdpepa LlanTke
n Mnaxko Aasapa — mpuHMMaer B KanHMUKe MBaHa
Bespomuoro, cseaeHHoro ¢ yma. M ecamn 6br TOABKO
€rO OAHOTO...

Ob6epneBmmi antexkapp B basere Cepres Ilpoxo-
¢peBa «Pomeo m AsKkyapeTTa», K KOTOPOMY IIPUXO-
Ant Pomeo, yOeskaast TOTO IPOAATh €MY 5IA, OTAUIHO
3HAeT, YTO MAET Ha IIPeCTYIIACHWUE, HO OH He B CHMAAX
TePIETbh COOCTBEHHYIO OEAHOCTS.

M paske akymiepkn, IpuUYem dYeThIpe, MacTep-
CKM BBeAeHHble xopeorpadom Askonom Horimarie-

1 TTpempepa cocrosiaach 1 aexabps 2021 ropa Ha cyene Boasioro Tearpa.

pom B Gasere «Anna KapenmHa»® mo mormsam oa-
HOoMMeHHOTO pomana Apsa Toactoro. Poasr pouepn
Annpr or Bponckoro, Ha My3piky Aasdpesa LIanTKe
K ¢nabmy «Kommccap», mpoxop oOpedeHHBIX ITPOM3-
BOASIT CHMABHEIIIEE BIICYaTACHME. 3ASCh W POAOBBIC
MYKWM, ¥ CTPacTh, 1 AFOOOBB!

BeabMam TOsKe HaIIAOCh MECTO B baaere, Aa Ka-
koe! K mpumepy, Mapk B «Cuanduper?! Tepmana
Aesenckoabpa (1815—1870) — mecomHeHHO, campbIii
3aTaAOYHBIV ITEPCOHAK. B MHOTOYMCACHHBIX ITOCTA-
HOBKax ee obpa3 pellleH IIO-PasHOMY — OT CTApyXwu
AO 3QPEKTHOM PBIKEBOAOCOV KpacaBmuubl. B anbper-
o Apoasdpa Hyppn n Onanmmo Taasorn 1832 roaa
M>5a>K 3HAUUTCS KaK «BEIJyHbsI M rapaska..» [12].
A pasBe He OT Tak Ha3BIBAEMBIX BEIJYHWUI, BEAbM
(HAIIOMHMM, OT CAOB «BEAATH» , «3HATH» ) IIPOUCKXOANUT
HAPOAHAs MeAMLMHA APEeBHEro Mmpa ¥ BCeX ITOCAe-
AVIOIIUX IIOX ¢

2 TIpemsepa cocrosiaach 23 mapra 2018 roaa Ha cuene Boastuoro Tearpa.

2 Top cosparms 1832, nepsas nocranoska 12 mapra 1832 roaa.
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Bedvma Madx G bareme
I. AeBencxorvda «Curvpuda»

Tepmarn Aebenckornd (1815—1870)



Teneparvras penemuyus 6arema
«Macmep u Mapzapuma»

10 00HOUMEHHOM) POMAHY

M.A. Byazaxo6a 6 Borvuom
meampe. Mysvika Arvppeda
HInumxe u Muaxo Aasapa,
nocmanoBugux 306apd Kawz, 2021.
Ha cnumxe: Borand (Apmemuii
BeaaxoB), na 3adnem naame
cnpaba — Bepauos (Aarexceti
Mampaxo8) u Ubamn Bezdomnuviii
(Muxaur KpiouxoG)

Baadumup Tepdo / TACC




EJ Bpaun B omepe m He TOABKO... LE EJ Bpaun B omepe 1 He TOABKO... LE

R e S —

2

Mapcus Xaiide, nepbas ucnoanumervnuya poru Mapzopumor Tomove 6 6areme «Aama ¢ kamerusmuw» 6 nocmaroBre Clud A K - P MA. Bové 1878
Mxona Hotimariepa na mysvixy Opudepuxa Wonerna 6 Lmymeapdckom bareme 6 Tepmaruu 6 1978 200y UoaHIe AHHDL RAPERUNOU C CUIOM. TuCyHoKk ME. DPYOeAs,

e . L) . 5




Teneparvras penemuuus 6arema «Anna Kapenuna»
6 Genzepcxom Havyuonarvrnom meampe Avepa
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na» (2015 ), coopruxaumepamypmvrx npousbedenuit pyccxux
U 3apybexxHvix abmopob Ha memy cmomamoroauu. 3yov. —
cocmabumen: Anyuebux O.0., INauwoG KA.

Bpaun B oneperre

BepositHO, 6b1AO OBI HEITPaBMABHBIM OOMAETH HEBHMMAHU-
€M OIIePEeTTYy.

«Aoxrop Mupaxamw? («Le Docteur Miracle») wmammcan
“Kopskem Buse (1838—1875) B 18 aer. Tearpy Bydpd B Ila-
PYKe, KOTOPBIVI BO3TAABASIA B TO BPEMSI «KOPOAb OIEPETTHD
Kax Oddenbax, HY>KHO ObIAO pacHIMpuUTh perepryap. bbia
OOBSIBACH KOHKYPC Ha MY3BIKY K AMOPETTO M3BECTHBIX TOTAA
Apamarypros Aeona bartio n AropoBuka ['asesn. [Tobepnreas
JKAaAa IIOCTAaHOBKA Ha ITPOCAABACHHOM CIEHE W ACHESKHBIN
pu3. Tak BoT, n3 78 KaHAMAATOB 1TOOEAY oaepskaa buse. Cro-
SKET He3aTeMAMUB M IIpocT. Aodb IOAeCTHI (TAaBa aAMMHUCTpPA-
UMW, HAGMHBIV TpapoHadasbHMK) [Taaym Aayperra BarobaeHa
B Moroporo opmnepa CuapBno. A ee oreny mpocTO Ha AYX
HE IEePEeHOCUT BOeHHBIX. Torpa CHABBMO ITepeoAeBaeTcs: Kpe-
CTBSHMHOM U TI0A MMeHeM [Jackena HaHMMAaeTCs CAyTOM B MX
AoM. TIackeH TOTOBUT AASI TIOAEGCTBI OMAET, a ITocAe obeaa,
[TOABEPIIINCh PAa300AAYCHMIO, 3a5IBASIET, YTO OMAET OBIA OT-
paBaen. Ilopecra 3oBer Bpaua. IIpuxopamut pokTop Mupaxas
(cHoBa mepeopeTsiit CUABBMO), KOTOPBIN «UCLEASIET> IOAE-
cry B obmeH Ha Pyky ero aodepn [13]. Oneperra oborsa
AyUILIIME TeaTpaAbHBIC CLjeHbI Mupa, a B Poccuio Aobpasack
anmb B 2014 roay. Ilpembepa cocrosiaacy B Toabsarmn Ha de-
cruBase «Kaaccuka OPEN FEST-2014».

22 [Ipempbepa coctosiaach 9 anpeas 1857 ropa.
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JKop:x Buse (1838-1875)

Cyera uz xomureckoil
onepor XK. buse «Aoxmop
Mupaxav». Beepoccuiickas
npemvepa Ha cyere To-
AbAMMUHCKOUL QuAapMO-
nuu, 2014



Bpaun B omepe m He TOABKO...

Teopauii abadse Ny
(1924— 1986) ekl .

B oneperre (mrosukae) eoprus [Jabaaze (1924—
1986) «Moii 6e3ymubIin 6pam??, MbI BCTpeyaem AOK-
topa TomcoHa — TIOpEeMHOro Bpaya, KOTOPBII OCMa-
TPUBAET AYIIEBHOOOABHBIX. llepBoe mpeacTaBacHMe
cocros1A0ch B Boarorpaae.

B 3TOM MCKPOMETHOM 7 BECEAOM >KaHPEe OCOOH:I-
KoM crout omeperra Apremusi AnpassHa (1902—
1975) «Bocrounsrit paHTHCT»?* IO OAHOMMEHHOM
KOMEAMIM KAACCMKA APMIHCKOM AUTEpaTypsl Axora
[Taponsna. Aevictsue passopaumsaercs B Koncran-
tuHOIoAe B KoHnje XIX Bexa. AaHTUCT, SKEHMBIINUCH
M3 KOPBICTHBIX COOOPasKEHMI, ITOCTOSHHO ITOITaAAeT
Apmeraai Aibasan (1902—1975) B CMEIIIHBIC M HEACTIBIE CUTYALMN 13-32 CBOUX AIODOB-
HBIX HOXOKACHMUM. Ero Aoup Arobur bepHoro roHorry,
HO OTeI] XO4eT BBIAATD €€ 3aMy’K 3a borada, KOTOpOMy
OH AOAKEH OOABIIyIO CyMMy AeHer. JKeHa peraer
HAaKa3aTb My’Ka 332 AIOOBEOOMAME M IIOMOYb AOYEPH
[14]. Coaepskanme AMOpeTTO SIBHO OBIAO ITPOKOH-
CYABTMPOBAHO OIIBITHBIM CTOMATOAOTOM. 3AE€CH BCE

II0 HAayKe TOTO BPEMEHMN. = Ka( burem ay6uozo“€paua
: B‘nquz 710/106’uu?z XIX Bexa

2 TIpembepa cocrosiaach B 1965 roay.

% Top cospanmsa — 1943, mpembepa coctosiaach B 1956 ropy. M AL 621}) m,. B L
Bopmautuuﬁ c no;tcubuu npu(’oOom, Mmodeav J.B: Mqrrzsoﬁ
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Cyena

u3 onepemmot
A. AtBazana
«Bocmounwiit
OJanmucm»

Bpaun B omepe m He TOABKO...

['AaBHBII Tepont — paHTHCT TamapHMKOC — MMEET POCKOIIHBIN
3yOOBpayeOHbIV KAOMHET, HO BEAb BPa4-TO OH COMHUTEABHBIM, XOT:
0 cebe coBceM APYTOro MHEHM:A. B Aerkort m BeceAow apuu, ¢ APKO
BBIPa’KEHHBIM BOCTOYHBIM KOAOPUTOM OH PacCKasbIBaeT o cebe:

Caaba 060 mre 36enum, kax cmpyua,
Aamor Gce 2106060 He maam,

Ho 6pauy ne caaba, ckpommocmv HyxHa,
[Tycmo on daxe zenuil, kax 1.

Hepbuvt y Bpara dorxrvr bvumo, kax cmaiv,
Aorxer s omBaxcrvim Goimo,

Mne maxoit nycmsx, xax 3y0vt, He Xarv,
Moo u 6e3 Hux 6edv npoxum.

[puned:
Cimam6bya, Murar u Opaean, Mapux, Horo-Vopx, HaxuueGano...

Apysva, 00no mbepdum Geco cBem — maxux Bpaxett, kax 4,
G mupe wem.
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Bpaun B omepe 1 He TOABKO...

XBacmamoca maranmom s He xouy,
Cxkpomro o cebe ymoruy,

Ho nonammno 6cem, ne moavko Gpauy,

Kax a zenuarvro rewy.

Cmoum mme B3zasmymo 6orvHomy 6 pom,
B cmpaxe momuac 60rv 3ampem,

Bamax wunuoB wyzynnvix, mpeck, noGopom,
M 6orvrotL 3a MHOIO 10€M.

[puneb:

Crmambya, Murar u Opaean, Mapux, Horo-Nopx, HaxuueBaro...

Apy3va, 00no mBepdum Geco cem — maxux Bpaxetl, kax 1,
G mupe Hem.
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Wunyvr 0ra ydare-
Hus 3y606. XIX Gex.
Memanr



Penemuyus 6arema

I'. Aebencxorvda «Curvdpuda».
Abcmparuiickas 6aremmnas
mpynna (Queensland Ballet).
Ha cnumxe: cyena c xordynveii
M>a0xx
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Bpaun-my3pIKaHTHI

Bes mpeyBeamueHMs MOSKHO CKasaTh, YTO CAMBIV
SPKUIA CAGA B MY3bIKE M3 Bpadeil ocTaBuA ITpodeccop
MeAMKO-XMpYpPIUdecko  aKaAeMMV,  BBIAQFOLVICS
VICHBI-XMMWK, OAMH W3 OpPraHM3aTOPOB W IIEAAro-
TOB >KEHCKMX BpadeOHbIX KypcoB B Cankt-IlerepOyp-
re Aaexcaspp [lopdupsena Bopoann (1833—1887).
OH cAerar HEMAAO OTKPBITHIA B 00AACTM OPraHUIECKOM
XMUMUM, OAHAKO MMPOBYIO CAABY €My ITPUHECAT 3aHATIS
MY3BIKOM. BOpPOAMH — BeAMKMI PyCCKMil KOMIIO3UTOP,
BEPIIVMHOV MY3bIKAABHOIO TBOPYECTBA KOTOPOTO SIBUAACH
onepa «Kuasp Mrops. «IlosoBenxme masICKm» cTaam
BU3UTHOM KaPTOYKOV PYCCKOV ONEPHON CLCHBI.

Tema, KOTOPO MBI KOCHYAMCH, HeoOBbsTHA. W wem
TAyOsKe IIOTPY>KaelllbCcsl B Hee, TeM CHUABHee YOesKAaeIIh-
Cs1 B TOM, YTO BPadM ACUCTBUTEABHO OYEHb TAAAHTAMBHI!
TpyAHO A2sKe ITPEAITOAOSKMUTB, KaK ObI 00OTraTMAOCH MM-
POBOE MCKYCCTBO, €CAM ObI aBCTPUICKMI XUPYPT TeoAop
Buaspor (1829—1894) Bce-Takm cran My3bIKAHTOM.
BeAb OH HI 0 YemM APYTOM, KPOME MY3BIKWM, 11 HE IIOMBIIII-
asga. Obrapan He3aYPSAHBIMI MY3BIKAABHBIMI CIIOCOD-
HOCTSIMI IIMAHWCTA, HAIIUCAA B IOHbIE TOABI (OpTeIaH-
HBIVl KOHLJEPT, HECKOABKO KAMEPHBIX ITPOMU3BEACHWMI U,
AaKe OYAydM CTYAEHTOM ['eTTMHICHCKOTO VHUBEPCUTETA,
OaecTsIIje aKKOMITAHMPOBAA HA KOHLJEPTE 3HAMEHMUTOM
mBeackon resnije JKerrn AmHp. YoKke cTaB M3BECTHBIM
BpayoMm, yacamn murpaa baxa.

Arexcandp Iopdupvebur opodun
(1833—1887)

Teodop buavpom
(1829—1894)

Habop xupypauneckux uncmpymen-
mo6. EGpona. Havaro XIX Gexa.
Memana, depebo, mxaro
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IMoroBeyxue nascxu us onepvr A1l bopoduna «Knasv Meopo»
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Bpaun B omepe 1 He TOABKO...

Myzvixa cnocobra oxazvibamo
usbecmmoe GorHeHUE HA IMUHECKYIO
CIMOPOHY Oyuuu; 1 pasz My3vika
obradaem maxumu cBoticmbBamu,
mo, oueBudrno, ona JorxHna bvimo
Grarouena 6 uucao npedmemol

Gocnumanus Mor00exXXL.

Apucmomenw

brocm Apucmomens.
Pumcras xonus
epeneckozo 6pon306020
opuzunara (nocae
330 2. o n. 2.).
Abmop opuzunara —
Aucunn



Bpaun B omepe m He TOABKO...

M3yyeHne My3bIKAABHBIX ILIEAEBPOB, B3aMMOCBS3U WMCKYCCTBA
M MEAULIUHBI CKBO3b IPU3MY T€HMAABHBIX TBOPEHWMM, OTPa’Kaio-
IUX CYIJHOCTDh YEAOBEYECKOTO OBITWUS, HEOOXOAMMO CETOAHS MO-
AOAOMY TTOKOAEHMIO AIODOOTO 0bpasoBaTeAbHOTO YpoBH:A. PasHo-
obOpasme MEKOTPACAEBBIX 3HAHWW, Pa3BUTHUE XYAOYKECTBEHHOTO
BKyCa CIIOCOOCTBYIOT ITPOOYSKACHWMIO B AIOASIX IIOPOV CKPBITBIX
TAAQHTOB, ITOSIBACHMIO HOBBIX HAIIPAaBA€HWUM B MCKYCCTBE M ITPO-
deccroHaAbHO AeSTeABHOCTH. 10 MBICAM APUCTOTEAS, «MYy3bIKA
CIIOCOOHA OKAa3bIBATH M3BECTHOE BOAHEHME HA ITUYECKYIO CTOPOHY
AVIIN; M pa3 My3bIKa OOAAAQET TAaKMMM CBOVICTBAMM, TO, OUEBMA-
HO, OHAa AOAYKHA OBITH BKAIOYEHA B YMUCAO ITPEAMETOB BOCIMUTAHWUS
MOAOAEKM». MOCKOBCKMII TOCYAAPCTBEHHBIN MEAMKO-CTOMATOAO-
rnaeckuil yHMBepcurer um. A.V. EBaoxmmoBa packpeiBaeT 31O
HaIPaBACHME, CO3AaBas AAS OYAYIUX Bpauell BO3MOXKHOCTM Xy-
AO’KECTBEHHOTO BOCITMTAHMS W YMEHWMS IJEHUTh U HACAAKAATBHCS
TBOPEHUAMM BEAMKUX macTepos. Hacrosamee nspanme, BoIIyIgeH-
1 , - Hoe K 100-aeTHemy 106maero crapeiinero Bysa Poccuwm, craHer
\ . : HE TOABKO CBOEOOPA3HBIM «TMMHOM» €My, HO U <«yBEPTIOPOI»

v K AAABHEVIINUM IPOCBETUTEABCKUM IIPOCKTAM.
Mysuygupobarue 6 dome Baxpyuunvix BykBaApHO He paccTaBascs C BUMOAOHYEABIO 3Hame-

6 Koxeauwax. Koney XIX Gexa mmtbiid Bpad Cepreit [Terpona Borkun (1832—1889).
DTO 6blAQ HE IPOCTO CTPACTh K Mysbike. O cBoem yB-
ACYEHMM OH TOBOPMA TaK: «DTO MOS OCBESKAIOIJasl BaH-
Ha», CPEACTBO AAs «Mosrosoit smeprum». Ao 50 aer
C.I1. BOTKMH TPMSKABI B HEACAIO OpaAs YPOKM MY3BIKH.
[Tpmyem gacTo penermpoBas IPSIMO B KAMHUKE. An-
TEPATYPHO-XYAO’KECTBEHHbIE Bedepa (CaAOHBI), IPOBO-
AVMBILIVECSI B AOME €TO OTLa, CTaAM TPAAULMEN M AASL
coiHa. B rocrax Ha BorkmHCKMX cybboTax mepeOpIBas
BECh MEAMIJMHCKMII M HAy4HbI ITeTePOYPICKMIA CBeT:
A N. Menpenees, M.E. Caarpixos-Ieapnn, A.I'. Pyonn-
mrreniH, V.M. Ceuenos, H.A. Beaoroaosemit, B.A. I'py-
6ep, H.M. SIky6oBua u muorme apyrue [15, 16].

ABapyaTeIi BeK Taroke Oorar Ha 3HAMEHMUTO-

CTeM, CHABIIMX OEABINl XaAaT PagM 3aHATUI UCKYC- OO 6I/tmb MJ]BZ)ZKJ] " daO
CTBOM, anTtepatrypoit. OcobeHHO cerdac, KOrAa MUp ?
3axBauyeH HOBOCTAMM O «yyme XXI Bexa», Bce Ooaee
OPTaHMYHO W OIPABAAHHO BBITASIAUT IIPUCYTCTBUE

Cepzeti ITempoGuyn bomxun . o . [

(1832—1859) MEAVKOB HE TOABKO B HAIIEN ITOBCCAHEBHOM JKM3-
HIM, HO M Ha CLEHe — TaKoe >Ke IOpOi Oe3MOABHOE,
HO HAIIOAHEHHOE APaMaTU3MOM W TTOW YeAOBEKa
K skmsmn! AA. ocmaxoGux

ANrobumersmu u 3namoxamu
MY3bIKU HE POXKOAOMCA,

a cmaroBamca...Ymobwv

npexxde Gcezo ee caywamo.
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Penemuyus onepvr Arexces
Cepzynuna «Aoxmop I'aas»

Ha Aubpemmo A.100murvt YAuyxoi.
MocxkoGbckuii mysvikarvruviii

meamp «I'eauxon-onepa», 2016.
Ha cnumxe: Tpemxen (FOarus
Iep6axoba) u mor0doti doxmop
Taa3 (Bumaauii Qomun)

Muxaunr Tepewenxo/ TACC




Dunar purvma-
onepvt «Tpabuama»,
mysvika Ax. Bepou,
pexuccep

¢urvma Barvmep
Dervsenwumerin
(T'epmanus), 1960.
Ha crumxe: 6orvras
uaxomxoil Buoremma
ymupaem na pyKax
cBoez0 Bozrtobrennozo
Arvppeda Kepmona,
ezo omya >Kopxxa
JKepmona u doxmopa
I'penbura

Imago / TACC



Bpaun B onepe n He TOABKO...

ITEPCOHAJKM B OITEPE

Bpaun B omepe 1 He TOABKO...

TTEPCOHAKM B BAAETE

14. Aou Kwuxor

MA0d6uz Munxyc

basmap , JUPIOAPHMK

15. Macrep Arvped numxe  I'lpodeccop
n Maprapura  u Muaxo Aasap CrpaBuHCKM

16. Pomeo Cepeett CepeeeGun Anrexapn
n Askyaverra  [lpoxoguvel

17. Anmna [emp Nrvuu Axymepxn
Kapenuna YaiixoGexuit,

Arvpped Tappuebuu
numxe w Op.

18. Cuandmpa

Tepman
AeBerckornd

ITEPCOHA>KM B OIIEPETTE

Mosask, Beabma

19. Aoxrtop XKopxx buse Mmupakap, AOKTOP
Mwupaxan

20. Momn Teopzuii [Jabadze TomcoH, AOKTOp
6e3yMHBIN
6par

1. Taxk Boavpeanz Amadert  Aecrimua,
rocrynaroTr Bce Moyapm KamepucTKa
SKEHIJUHBI (compano)

2. Csaapba Boavgpeanz Amadeit  Aoxrop baproaso
®urapo Moyapm (6ac)

3,  CeBMABCKU AMxoaxxuro Poccurnu Baproso, AoOKTOp
I;MPIOABHVII( MCAMIIMHBI, OHeKyH

Posunsr (bac-
Gydpdo)

4. Aro6GoBHBI1 Tasmaro Ayapramapa, rexapb
HAITUTOK Aoruyemmu (bac)

5. Ckaskn Kax Oppenbax Mupaxkab, AOKTOP
l'opmana (6ac)

6. Tpasuara Axyszenne Bepdu Aoxrop ['pensuab

(bac)
7.  Pycaaka Anmonun ABop>kax — baba-sra, KOAAYHBs
(menyo-compaHo)
8. Hapckas Huxonait AndpeeGun  Eancen bomeani,
HeBecTa Pumcxuii-Kopcako6 — mapckmil aekapb
(Tenop)
9. TlckoBurstnka  Huxoaail Andpeebur Bomeanii, mapckmii
Pumckuii-Kopcaxo6 — aexapp (bac)
10. Moaanra [emp Mavun D6H-Xakna,
YaixoBexuit MaBPUTAHCKMUI Bpad
(6apuron)

11. Bouyex Arvban Bepz Aoxrop (bac)

12. TIlosects Cepeeit Cepeeebun 3BecTHBIN XMPypr
o Hactosgem  [Ipoxoghvel (bac),

YeAOBEKe 1-11 xupypr
(TeHop), 2-i xupypr
(GapmToH nan bac),
Kaasans, meacectpa
(merjo-compaxo)
13. Aoxrop I'aas Arexceit Cepeynun  Aoxrop l'aas
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21. BocTouHBbI
AAHTUCT

Apmemuii AtiBazan
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Tamapaukoc,
AAQHTUCT



Aoxmop Bapmoro —
nepconaxk onepuvi
Moyapma «C6advba
Duzapo»

The Granger
Collection / TACC

Kro Takmne Hamm repowm?

IIlamaHn, 5kpe1y, 3Haxapb, APYUA, KOAAYH — Y Pa3HBIX HAPOAOB
M OVUBUAM3ALMUNA MCTOPUUECKNM CAOSKMBIINMIACS aBTOPUTETHBIN ITPEA-
CTaBUTEeAb OOIeCTBA, BAAAEBIINMIA IIPUEMamMM BPauyeBaHMUS — OKa3a-
HIS TIOMOIgW OOABHBIM. DMIIMPUYECKOE 3HAHME ITUX APEBHEMIIUX
BpayeBaTeACV CTAHET OCHOBOW AAS BO3HMKHOBEHWMS IIEPBBIX Bpade-
BATEAEM U B IIOCACAYVIOIJEM Bpaya-IpOPecCroHaA.

Bpau (0T CAaBSIHCKOTO «Bparm» — 3aroBapmBarh) — PYCCKOE
HA3BaHWE IIPEACTABUTEAS MEAMUMHCKOM mpodeccun. «Vrach» —
KOAAVH, 3aKAMHATEAb, IIPOPULIATEAb, BOPOSKEM, 3HAXapb, ACKapb.
B ApeBHMe BpemeHa GOAC3HM ACUMAM B OCHOBHOM 3aroBopamu. Mme-
€T MHO>KECTBO CMHOHMMOB B COBPEMEHHOM OOMXOAE: 3CKYAAIL, MaTp,
MEAMK, AeKapbh, AOKTOP M T.A. B HacTosIee Bpems HasBaHWMe IIPU-
MEHSIETCSI TOABKO K CITELJUAAMUCTAM C BBICIIUM MEAMIIMHCKUM Obpa-
sosarmem. Ao 1990-x ropos cyrgecTBoBasm 3yOHBIe Bpaun (crienm-
AAVICTBI CO CPEAHUM MEAMIMHCKUM OOpPa3oBaHMeM, HO C IIPaBOM
Ha3HAYCHMS ACUCHMS, KaK, HAITPUMED, PEABAIICPHI CETOAHS ).

OcKyAan — PEeAKO BCTPeYaroLjeecs, BeACPEIMBOe OIIPEACACHUE
Bpada. Tak B PUMCKOM MUPOAOTMM MMEHOBaAWM Oora BpadeBaHMSI.
Ackaenmmit y rpekoB, DCKYAAIl ¥ PUMASIH — OAHO M TO K€ AMIIO.

Matp (or rpeu. iotpd{ — Bpad) — rpedecKkoe Ha3BaHWME Bpada,
KOTOPOE CETOAHS BCTpedaeTcsl OOAbIIIE B KOPHE PIAQ MEAMIMHCKUX
mpodeccuii. Hampumep, ncuxmatp — TOT, KTO BpadyeT AyIIy; GOHM-
aTp — TOT, KTO BpadyeT 'OAOC, TOAOCOBOJ aIlllapar; MeAUaTp — TOT,
KTO BpadyeT AETEV.

Meaux (or aar. medicus — BpaueBaTeAb) — TEPMUH, TIPULIEA-
M K HAM 73 PUMCKOM UCTOPUM, TAKSKE SIBASIETCSI HAMMEHOBAaHMEM
Bpaya. Ot Hero ob6paszoBasOCh CAOBO «MEAMIIMHA» — 3aHITHUE Bpa-
YeBAHMEM.

Aexapp (OT APEBHEPYCCKOTO «A€Uerp ) — Bpad, MEAUK, IepBast
y4CHAs CTEIeHb, ITOAyYaeMasl CTYACHTAMM BPadeOHOTO WCKYCCTBA,
1 odpnymaspHOE HasBaHMe Bpada B Poccmiickom mmiepun. Bocxoamnt
IPEAIOAOSKUTEABHO K ToTCKOMY lekeis, obmecaaBsHCKOMY «AyanTD»
«CAyYay» — OT TOW K€ OCHOBBI, YTO CAHCKPUTCKOE lcate «BmMAUT,

109



Bpaun B omepe m He TOABKO...

3amedaeT», Iocanam «raas», rped. Ae0Go® «BIKY, 3amedaro». Ot aro-
IO TEPMUHA IIOIIAM TAKMUE CAOBA, KAaK ACYCHMUE, ACKAPCTBO (MeAm-
UHCKOE CHaA0Obe — BOCXOAUT K APEBHEW CAABSIHCKOM AEKCHKE).

Aoxrop (or aar. doctor — yuuTesp) — LIMPOKO PaCIPOCTpa-
HEHHOe HammeHoBaHMe Bpada. OAHAKO CMHOHMMOM MEAMLVHCKOW
mpodeccun HUKOTAA He ObIAO. 3BaHMe AOKTOPA HAYaAW IIPUCBAMBATE
BBIITYCKHMKAM VHMBEPCUTETOB B cpeAHeBeKoBom Espome. Hexoro-
pBle M3 HUX OKAHUMBAAU MEAMIMHCKUI PaKYABTET M MMEHOBAAUCDH
AOKTOpaMiM MEeAMIMHEL [Ipnesskme AOKTOpa MEAMIIMHBI M IIPUHEC-
an B Pocenio ato Hanmenosanme. Co BpeMeHEM CAOBO «MEAMIIMHa»
OTHAAO M OCTAAOCH ITPOCTOE M IOHATHOE BCEM HAM «AOKTOP».

Xupypr (Ap.-tped. xelp «pyka (xumcrs)» + Epyov «pabora, aeit-
CTBUE» ) — BpAY-CIIELMAAUCT, A€YaIIUii OOABHBIX OIEPATUBHBIM
(xupyprmdeckmum) 1myTem. AOATME TOABI ITOT PA3ACA MEAULIMHBI
BBUAY CKYAHOCTWM aHATOMMYECKUX 3HAHWUI M PA3AUYHBIX PEAUTMO3-
HBIX IIPEAPACCYAKOB Y PasHBIX LMBUAM3ALMIA INEA IAPAAACABHBIM
MAM CAMOCTOSITEABHBIM IIyTeM. B CPeAHEBeKOBBIX YHMBEPCUTETAX
XUpypruio He nsydasn. [ToAHOJeHHOE ITPU3HAHME XUPYPIUM KaK da-
CTU MEAMIJMHCKOM HayKu Irpomn3omiro Toabko B XVII—XVIII sekax.

Huproapank (yepes moasck. cyrulik or aar. chirurgus) —
MCTOPUYECKHM MAaPUKMaXeP M OAHINMK, BAAACIOIUIA SACMEHTAPHBIMM
npuemamn xupyprun. B apmun I'lerpa [ — Hectpoesoi Husmmit me-
AMOUHCKMI unH. B 3anmapnon EBpone UnproAbHMKIM BXOAMAU B I'MAb-
AVIO XUPYPIOB.

Aanatuct (or aar. dens, dentis — 3y6) — 3y6HOM Bpad, KOTOPBIN
OCBaMBaA ITPOPECCUIO PEMECACHHO HE MEHEE TPEX ACT y OIIBITHOTO
CIIEMAAUCTA M YCIIEITHO CAAA IK3aMEH B yHuMBepcurere. AaHTHUCT
MMEA TIPABO A€YMUTH TOABKO 3yOBI.

3y6HO! Bpad — CIEUMAAUCT IIPO ACUEHMIO OoAe3Hel 3y0os,
OKOHYMBILIMI 3yOOBpadebHYIO IIKOAY ¢ 2,5-A€THMM Kypcom oby-
YeHMs 10 YTBEPSKACHHOV 3aKOHOM IIporpamme. Vmea mpaso ae-
4UTH TOABKO DOOAe3HM 3y0OB M mmoAocTH pra. 3BaHuMe yapeana Ilerp
[ 8 1710 roay. Panbure mHa Pycn B 31O cdepe mpakTuroBasm 3y60-
AEPBI, 3y0OBOAOKM.
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OpaonTOAOr (OT Ap.-Tped. 6d0bg, 0d6vtog — «3y6» + Adyog —
«y4eHMe, HAYKa» ) — BPad C BBICIIUM MEAUIMHCKMUM (VHUBEPCUTET-
CKMM) OOpasoBaHMeM, CIIEJMAAU3UPYIOIUIACS Ha OOAe3HSIX 3y0OB
n noroctn pra. OAOHTOAOTMSI PACCMATPUBAAA BOIIPOCHI, CBSI3aH-
HbBIe C aHATOMMeWN, QU3MOAOTMEN, IATOAOIMEN W IIPOPUAAKTMUKON
3abOACBaHMI OPTraHOB SKEBAaHWMSI M IIOAOCTH PTa, B CBI3U C O0IMM
COCTOSIHMEM OPraHM3Ma YEAOBEKa M COLMAABHBIMMU YCAOBUSIMM €TO
cymectBoBaHMs. Kaxk paspes MEAMIMHCKOW HAayKW W HaIlpaBACHME
BPa4eOHOM AESITEAPHOCTM CHOPMMUPOBAAACH BO BTOPOW IIOAOBMHE
XIX Bexa, cTaB OCHOBOW CTOMATOAOTMWM, VIIPA3AHMBIIEH €e.

Cromaroaor (or Ap.-rped. oTopo «por> + A0yog «HayKka» ) —
Bpad, 3aHUMAIOIINUIACS M3yIeHUEM 3y0OB, MX CTPOCHMS U PYHKLMO-
HUPOBaHMs, 3a00ACBAHNMI, METOAOB IPOPUAAKTUKN W ACUCHWMS,
a Taoke OOAE3HEN ITOAOCTM PTa, YEAIOCTEN W IIOTPAHMYHBIX 00Ad-
creit amna n men. Kak Hayka m BpaseOHAsI CrIeIMaAbHOCTD CTOMATO-
sorms cpopmuposasacsk B 20—30-e roasr XX Bexa.
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Doctors at the opera and not only...

Music is more than just an
elevatin , educational factor.
Music is a healer.

Viadimir Mikbailovich Bekhbterev

Doctors are highly talented
people!

"1"116 understanding of the mechanisms of life and death, a keen
awareness of the finitude of existence determines the richness
and depth of their nature. The tremendous mental and emotional
burden, the constant sense of responsibility for the health, and
sometimes even the life of a person, foster their determination and
toughen their actions. There are many physicians who have gone
down in history not only as healers, but also as composers, writers,
poets, and scientists. This was largely due to the combination of
medical knowledge and high moral principles.

Medicine in the Arts

’l"he subject of medicine and art, two seminal trends in world
culture, has long inspired medical historians. A number of studies
have been devoted to the painting analysis. Such are, for example,
Medicine and Art, the work of Alan and Marcia Emery in two
volumes (M.: Center for the Development of Intersectoral Programs,
2009), with an excellent translation and commentary, edited by
Professor Tatiana Sorokina; Medicine in Art. From Antiquity to the
Present Day by Jordi ViguO and Melissa Ricketts (M.: MEDpress-
Inform, 2009); History of Medicine in Museum Collections in two
parts by Konstantin Pashkov, Elena Berger, Gennady Slyshkin, et al.
(M.: Magistral, 2018).
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Medicine and Literature

oscow State University of Medicine and Dentistry named

fter A.I. Evdokimov launched the development of art studies

in 2014, and a book Teeth [1] by Professor Oleg Yanushevich of

the Russian Academy of Sciences et al. , which includes excerpts

from famous literary works on this subject by both domestic and

foreign authors, saw the light. Many of them are well familiar to

the general public. Let us recall the names of the most famous
Russian writers representing this brilliant constellation.

Anton Pavlovich Chekhov (1860-1904), a graduate of
the Medical Faculty of Moscow University, was a writer and
playwright. To this very day, this ultimate master of short stories
is the favorite author of millions of readers. We don’t know
what Ilya Matveyevich Kovarsky (1856-1955), the founder of
Moscow’s first dental school [2], would have told us about
his fellow student, but we do know that while still getting his
education, Chekhov collaborated with literary magazines, which
determined his subsequent path in life. “Medicine is my lawful
wife and literature is my mistress. When one bores me, 1 spend
the night at the other’s place. It’s messy, but it’s much less
boring, and besides, they have nothing to lose by my infidelity.
If [ weren’t in medicine, I could have hardly given my leisure
time and my thoughts to literature,” Anton Chekhov confessed
in a letter to his publisher Aleksey Suvorin, as said in the
A. A. Izmaylov’s book Chekhov (1916).

A. P. Chekhov loved and respected Russian doctors, they
became the protagonists of many of his works, for he knew the
value of their professional efforts firsthand. He also wrote such
beautiful lines: “Medical profession is a feat. It requires self-
sacrifice, purity of soul and purity of thoughts. One must be clear
mentally, clean morally, and neat physically.”

Vladimir Ivanovich Dal (1801-1872) was a major Russian
scientist, lexicographer, writer, honorary member of the Imperial
Academy of Sciences, founder of Russian scientific dialectology.
He is best known as the author of the Explanatory Dictionary of
the Living Great Russian Language. From the age of 18, while
still serving in the Navy, he wrote down unfamiliar words and
their meanings. All in all, it took Dal 53 years to compile a
dictionary. But very few people know that he was a military
doctor. Being one of the best students, he excelled in surgery

118

Doctors at the opera and not only...

while still an undergraduate. Having passed his exams, he left
early for the Navy. As Nikolay Ivanovich Pirogov said, “Dal
migrated from sailors to healers.” He participated in the Russian-
Turkish war of 1828-1829 and the Polish campaign of 1831.
Then he interned in the military land hospital of St. Petersburg.
“The sun of Russian poetry”, Alexander Pushkin died in the
arms of Vladimir Dal [3].

The writer Vikenty Vikentyevich Veresaev (real name
Smidovich) (1867-1945) was born in a family of doctors,
graduated from the medical faculty of the University of Dorpat
[4], and had a regular medical practice. As a doctor, he took
part in several wars (Russian-Japanese, World War 1), but he’s
better known to the reading public as the author of Memoirs of
a Physician and translator of the ancient texts of Homer’s Iliad
and Odyssey. In his autobiography, V. V. Veresaev wrote: “I had
always dreamt of being a writer, and for that, knowledge of
the biological side of man, his physiology and pathology seemed
indispensable; besides, being a doctor gave me the chance to
get in touch with people from all different backgrounds and
walks of life.” What a profound statement, and how relevant
it still sounds! Aren’t these words a testament to the priority of
fundamental knowledge in choosing the future? How familiar
they are with the essence of the doctor and the human being!
And how far have the realities of the XXI century taken us from
their meaning.

Mikhail Afanasyevich Bulgakov (1891-1940) was a doctor,
an eminent writer, playwright and theatrical figure. During the
World War I, he went to the front, where he served in front-line
hospitals of Kamianets-Podilskyi, Chernivtsi and Kyiv. Straight
from the frontline, he was sent to Smolensk province to run a
hospital. Bulgakov was seeing 50 patients a day. This period of
his life was later chronicled in A Young Doctor’s Notebook, his
autobiographical cycle. He returned to Kiev in 1918, and after
another year, he gave up medicine to become a writer. Did he
though? “Medicine, its history? Its misconceptions? The history
of its failures”, he uttered shortly before his death [5, 17]
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Music and Medicine

he Sick Doll from Pyotr Ilyich Tchaikovsky’s Album pour

enfants is the starting piece for music education. It’s a sad
and subtle melody, recognisable from childhood, filled with the
author’s sentiments. It was a dedication to Volodya Davydov, the
composer’s nephew, who was eager to be like his uncle. The fear of
loss, the love, the desire to share the burden of affliction with her
are all in this music. The image of a girl lulling and comforting
a sick doll is relatable and clear to any listener. Music not only
awakens a child’s senses, but also teaches them mercy and love for
fellow human beings. And even the fading coda to the saddest part
of the “Doll Trilogy” in Album pour enfants still provides hope
for life (The New Doll), though it mentally leads to the most
terrible end — death (The Doll’s Funeral).

The subject of death is a distinctive feature of art. It has
inspired countless masterpieces in all genres. Almost everywhere,
medics are by her side, either as fighters or as humble escorts.
Its image isn’t always merely that of sadness. One may recall a
brilliant performance of The One They Don’t Expect... directed by
Alexander Vasilyevich Burdonsky (1941-2017), based on the play
The Morning Fairy by Alejandro Casona (1903-1965) of Spain
at the Central Academic Theatre of the Russian Army. The lead
role, Death, was played by Lyudmila Chursina, People’s Artist of
the USSR. The man is afraid of death. No one seems to expect
or want it, but there are those who pray for it — people who
are severely ill, who are suffering, who are desperate in their
struggle. The world is debating the eligibility of the death penalty
and euthanasia today. These topics are at the cutting edge of the
ethical agenda. History has known both funeral feasts and plague
doctors, whose black cloaks and beak-like masks rather suggest the
inevitability of facing this lethal disease.

In this context, Danse macabre (The Dance of Death) by French
composer Camille Saint-SaCns (1835-1921) sounds vivid and
grotesque. The composer himself said: “Liszt’s symphonic poems
led me to the road that enabled me to compose the Danse macabre
and other works.” The miniature poem I'galitO, FraternitO... by the
poet Henri Cazalis (1840-1909), dedicated to death, was equally
inspiring, providing an allegory of medieval European culture
as a symbol of the transient nature of life. Only death equals
different people. This sombre conclusion is embodied in Saint-
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SaCns’ symphonic poem, first performed on 24 January 1875 at
the ThOWMtre Odeon in Paris, which was enthusiastically received
by the audience. The plot is based on ancient European legends,
according to which Death appears once a year in cemeteries. As it
plays a musical instrument, it lifts the deceased from their graves
and makes them dance to exhaustion all night long. Through
these infernal dances Death shows its unquestionable power over
the dead and the living. Today, this brilliant work is part of the
repertoire of virtually every orchestra in the world.

Music makes me forget myself, my
true position, it puts me in a different
place than | am; music makes me feel
as if 1 sense things I don’t actually
sense, that I can do things beyond my
limits... The music immediately puts
me in the state of mind of whoever
wrote it. | merge with them spiritually,
and together we move from one state
to another.

Lev Nikolayevich Tolstoy
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Doctors in the Opera

Medicine and opera is an interdisciplinary project that
started in 2012 at the Pauls Stradin§ Medicine History Museum
in Riga [6]. The project is led by Professor Juris Salaks, M.D.
The inspiration came from Andrejs Zagars (1958-2019),
theatrical figure and director of the Latvian National Opera
(1996-2013). The project was launched with a lecture by the
renowned Italian opera researcher Carlo Menardi. “Medicine in
Italian Operas”, his museum lecture, sparked genuine interest
in the audience. In 2016, the theme was continued in Russia at
the congress of the Russian Society of Medical Historians with
a concert by opera masters.

“Opera” means “labour” in Latin. The fusion of music,
poetry and scenic action is impossible without a main subject,
an idea. All the muses here work to succeed — Calliope with
her epic poetry, the tragic Melpomene, the comic Thalia, Erato
with her love lyrics, and finally Clio, the patron of history.
Over three centuries of this particular genre of art, opera has
reflected many aspects of society in different times. And medical
historians don’t merely draw inspiration from the opera — at
times, they also pick up certain historical details. The opera
libretti and the director’s performances give an indication of the
people’s typical health concerns, the treatment methods used
and the social status of the doctors. Roughly 10% of the four
hundred operas being performed today have doctor characters,
which differ considerably from each other depending on the
time of the work’s creation or the era represented in its plot.
And some of the doctors onstage at the State Academic Bolshoi
Theatre of Russia (hereinafter referred to as the Bolshoi
Theatre) have been portrayed with such expressiveness and
documentary precision that one could use them to study the
history of medical attire.

The classical operas of the 18th century were based mainly
on mythological plots featuring gods, along with ancient or
biblical heroes. But by the end of the 18th century, at the start
of the Romantic period, lesser roles appeared in operas, mostly
as comic characters — quacks, barbers, travelling doctors and
pseudo-healers.

In Wolfgang Mozart’s (1756-1791) opera CosV fan tutte,
ossia La scuola degli amanti (All Women Do It, or The School

122

Doctors at the opera and not only...

for Lovers)! the chambermaid Despina (soprano), disguised as
a doctor, supposedly revives two young officers who have “taken
poison” in order to win the hearts of her young mistresses, the
sisters Fiordiligi and Dorabella.

Another striking character, Doctor Bartolo (bass) from
Seville in Mozart’s opera Le nozze di Figaro ossia la folle
giornata (The Marriage of Figaro)?, becomes a keen participant
in a true love affair. Count Almaviva’s housekeeper Marcellina
has long had designs on Figaro, and she has even received a
written promise of marriage from him unless he repays his
debt. But Figaro has chosen Susanna as his bride and their
wedding must be disrupted as a matter of urgency. Eager for
support, Marcellina shows the acquittance to her long-time
lover Doctor Bartolo. In his aria La vendetta he vows to help
her avenge Figaro.

Doctor Bartolo (bass-buffo) is also a prominent character
in the opera Il Barbiere di Siviglia (The Barber of Seville)® by
Gioachino Rossini (1792-1868) with the beautiful aria A un
dottor della mia sorte (To a doctor of my class). The French
playwright Pierre Beaumarchais (1732-1799) deserves a special
mention here. Both operas were based on his plays The Barber of
Seville (1775) and The Marriage of Figaro (1784).

It was these comedies that made Beaumarchais the most
beloved writer in France at the time. The Marriage of Figaro has
withstood 100 consecutive performances! Napoleon spoke of it as
a “revolution in action” [7].

The main character, whose profession is that of a barber, also
attracts attention. At first glance, there is no medical implication,
as for most people a barber is nothing more than someone who
does hairdressing, or shaving. However, the Polish word for
barber is of Latin origin — chirurgus, meaning “barber, bath
attendant, skilled in the techniques of surgery.” In Petrine
Russia, it was the lowest medical rank in the army. But a medical
one nonetheless!

From the simid-16th century, a barber was a part of the guild of
hairdressers and surgeons in the UK. He carried out bloodletting,
he could remove a tooth. Some of them were so-called plague
barbers, who assisted infected patients and prostitutes.

! Created in 1789-1790, the first performance was on 26 January 1790.
2 Created in 1786, the first performance was on 1 May 1786.
> Created in 1816, the first performance was on 20 February 1816.
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The barber was ranked 3rd in the shop division of surgeons.
Back then, the top rank belonged to the cutting surgeon, and
the bottom one, the sixth, went to the executioner. Take a look
at Kitri’s beloved, the handsome Basilio from Ludwig Minkus’
(1826-1917) ballet Don Quixote*. He’s also a professional
barber, which, of course, clarifies the perception of his image.

In Gaetano Donizetti’s (1797-1848) opera L’elisir d’amore
(The Elixir of Love)’, based on Eugllne Scribe’s vaudeville
of the same name, Dulcamara, a travelling physician, appears
in the village. He offers “miracle balms” to all comers and
the trade is in full swing. He is approached by Nemorino, a
simple village boy who is unrequitedly in love with Adina,
a local beauty. The poor man is relying on the love potion
and is willing to give up all his savings to get it. Undeterred,
Dulcamara hands the lover a bottle of ordinary wine, warning
him that it will take 24 hours for the “magic elixir” to take
effect. One of the opera’s most striking scenes is the one in
which the impatient Nemorino, having emptied the bottle of
“love potion”, naturally grows bolder and confesses his love
for Adina. The venerable audience was delighted with the
beautiful music, the humour of the situation and the implicit
message about placing too much trust in impostor healers.

Some characters in 19th-century operas are prototypes of the
modern family doctors. For example, in Les contes d’Hoffmann
(The Tales of Hoffmann)® by Jacques Offenbach (1819-
1880), Doctor Miracle (bass-baritone) treats Antonia, who
is suffering from what is probably a congenital heart defect.
Giuseppe Verdi (1813-1901) in La traviata (The Fallen)’
gives a special role to Doctor Grenville (bass), who treats the
protagonist, Violetta, for tuberculosis. The Parisian Mimi in
La bohéme® by Giacomo Puccini (1858-1924) is terminally ill
with consumption (another name for tuberculosis) and dies in
her lover’s arms.

Manon Lescaut, the heroine of the eponymous opera’ by
the French composer Jules Massenet (1842-1912), also dies of

* Created in 1869, the first performance was on 14 December 1869.
The first performance was on 12 May 1832.

Created in 1873, the first performance was on 10 February 1881.
Created in 1853, the first performance was on 6 May 1854.
Created in 1896, the first performance was on 1 February 1896.

®w a W\

9 Created in 1883, the first performance was on 19 January 1884.
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tuberculosis. The opera went off to great acclaim. However, this
didn’t stop Giacomo Puccini from commissioning an updated
libretto, in which Ruggero Leoncavallo, Luigi Illica and Giuseppe
Giacosa took part, and presenting his own Manon Lescaut!' to
the world. “Massenet takes the subject as a Frenchman — with
face powder and minuets, while I do the same as an Italian —
with despair and passion,” Puccini said. It should be noted
that tuberculosis is addressed in at least three of the most
popular operas. And that’s no accident at all. Consumption
was considered a noble and romantic disease in aristocratic
circles. The pallor and wistfulness of the sick girl, the febrile,
hectic blush and the gleam in the eyes caused by months of
fever — these symptoms were mimicked by powdering the face
and applying rouge. The discovery of Koch’s bacillus in 1882
was still a long way off, and the cause of the disease was still
very vague. In addition, stoned housing, damp, poorly heated
rooms, overcrowding, and insufficient knowledge of housing
hygiene created ideal conditions for the emergence and spread
of the disease. Besides, no one isolated the patients, they went
out and increased the circle of the sick [8].

In the opera plots of the time, doctors were portrayed as
highly respected figures within society.

In the opera Rusalka (The Mermaid)!' by AntonTn Dvoi3k
(1841-1904), Doctor Jezibaba (soprano), a witch, healer and
sorceress, reigns on stage. Her image is most fully revealed
in the Bolshoi Theatre’s 2019 production (edited by Ainars
Rubikis and Timofey Kulyabin)'?, in the third act of which the
comatose Mermaid lies in a hospital ward under IV fluids [9].

A true Shakespearean passion simmers in Nikolai Andreyevich
Rimsky-Korsakov’s (1844-1908) opera The Tsar’s Bride!®. Love,
passion, jealousy, envy and the resulting crime... The tragic
story of Ivan the Terrible’s dark age leaves no one unaffected.
Eliseus Bomelius (tenor) was a royal physician and adventurer
from Westphalia, who practised astrology and magic at the
court of Ivan the Terrible. The chronicles refer to him as a
“wicked heretic”, a “fierce sorcerer.” He was officially listed
as the court physician. N. M. Karamzin wrote: “The wicked

10 Created in 1890, the first performance was on 1 February 1893.
11 Created in 1900, the first performance was on 31 March 1901.
12 The premiere took place on 6 March 2019.

13 Created in 1898, the first performance was on 22 October 1899.
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slanderer Bomelius concocted his pernicious potion with
such infernal skill, that the poisoned victim died in the exact
minute the tyrant had appointed” [10]. Bomelius, like Doctor
Bartolo, became the hero of another N.A. Rimsky-Korsakov’s
opera The Maid of Pskov!*. M.A. Balakirev considered it one
of the composer’s finest operas. Here our hero is no longer a
tenor, but a bass. However, this only adds to his credibility in
the epic finale scene, when the Tsar rushes to the sight of the
lifeless Olga and, in inconsolable grief, bends down to call for
a physician. But the latter has no power: “The Lord alone can
raise the dead”...

Pyotr Ilyich Tchaikovsky (1840-1893) gives us the image
of the Moorish doctor Ibn-Hakia (baritone) in his beloved
opera lolanta®®. His aria Two Worlds, written with a distinctly
oriental flavour, articulates a philosophical and ethical concept
of enlightenment.

“I will write an opera that will make everyone cry,”
P.I. Tchaikovsky wrote while working on this piece. This is, in
fact, the case in the world’s finest venues for over a century
now, when Iolanta is performed [11].

Two worlds, both spiritual and carnal,
In all existence’s events

Are unified with higher power

Like two inseparable friends.

In our world, there’s no sensation
That body could have fully known,
The vision, like all things in nature,
Can’t be contained in flesh alone.

4 Created in 1871-1872, the first performance was on 1 January 1873.
15 Created in 1891, the first performance was on 6 December 1892.
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Before we open our carnal

And mortal eyes to see the glow,

We need this sense to be discovered
Within the everlasting soul.

When there will come realization

Of greater truth within the mind,

It once may trigger, ob, mighty leader,
It once may trigger all the passion

To pierce the body’s gloom with light.
Music is a higher revelation than all
wisdom and philosophy.

Ludwig van Beethoven

In 20th century works, the doctor is often portrayed not only
as a clinician, but also as a scientist and researcher. One of the
most distinctive examples is the expressionist opera Wozzeck!®
by the Austrian composer Alban Berg (1885-1935), in which we
see a doctor (bass) carrying out medical tests and observations.
The opera is set in 1836. Wozzeck is a disenfranchised and
poor soldier, whose only comfort is his girlfriend Marie and
their young son. The insensitive, stupid captain, with whom
Wozzeck is serving as a footman, rebukes him for having a
child out of wedlock. Unable to resist the pangs of conscience
and jealousy at the sight of Marie being wooed by another
officer, Wozzeck succumbs to despair, balancing on the brink
of madness. A doctor interested in his case offers him money
to participate in research. However, terrible hallucinations and
a loss of mental health lead the unfortunate hero to a life
catastrophe...

16 Created in 1914-1922, the first performance was on 14 December 1925.
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Sergei Sergeyevich Prokofiev’s (1891-1953) opera The Story
of a Real Man'?, based on the eponymous work by Boris Pole-
voy, which portrays the fighter pilot Aleksey Maresyev, brings
doctors to the forefront. Here we see medical personnel (a doc-
tor, a nurse teaching a pilot how to dance on his prostheses),
a hospital ward, an operating theatre and the “lines” of opera
characters which have spawned a multitude of quotes: “What
are people in white coats doing at my feet? Wearing scary gauze
masks?”, “Cut it now! We have to cut! Otherwise you’ll die!”
etc. This is the last opera finished by the composer. During his
lifetime, it was only played once. He chose the plot himself,
based on a lot of re-read literature. “For Seryozha, the essence
of the story is not the disease, not the hospital, but overcom-
ing suffering, courage, optimism,” his wife Mira Mendelssohn
wrote in her diary. The premiere of the new edition (after a
disastrous closed-door performance at the Leningrad Opera and
Ballet Theatre, now the Mariinsky Theatre) took place at the
Bolshoi Theatre after the composer’s death, in 1960.

Doctor Fyodor Petrovich Gaaz (Friedrich Joseph Haass)
(1780-1853), the famous philanthropist who transformed the
penitentiary medical system in Russia and saved hundreds of
people from imprisonment, had been the subject of many books,
but only once did he become the hero of an opera. Composed
by Alexei Sergunin with libretto by Lyudmila Ulitskaya, Doc-
tor Haass!® is a one-of-a-kind opera-album about the life of
the “holy doctor.” “The opera’s eleven episodes resemble a
contrast shower in their effect on the audience,” the Helikon
Opera Moscow Musical Theatre wrote in the play announce-
ment on its website.

17 Created in 1948, the first performance was on 3 December 1948.
18 The premiere took place on 16 April 2016.
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Doctors in the Ballet

However, classical ballet hasn’t turned a blind eye to med-
icine either. These days at the Bolshoi Theatre, Iolanta by
P. I. Tchaikovsky begins with the symphonic suite from The
Nutcracker. The one-act opera took up less than a full theatre
evening. During the first production, the need arose to com-
plement it with other works. The composer himself planned
(and so it appeared at the opera’s premiere) to combine lolan-
ta with the two-act ballet The Nutcracker, based on the fairy
tale by Ernst Hoffmann (1776-1822). The theatre evening
thus became a three-act play, and the traditional combination
of singing and dancing was preserved. According to the bal-
let’s libretto, on Christmas Eve, Fritz and Marie, the children
of medical advisor Stahlbaum, get presents from their parents:
dolls, toy hussars, a wooden horse, tiny dishes and picture
books. They also get a Nutcracker toy that can crack hard
nuts. In the course of the ballet it transpires that the ridicu-
lous wooden man has been a beautiful and brave prince under
a spell... Thus, thanks to Hoffmann, both the respected doctor
and the allegorical dentist are united in one ballet.

Professor Stravinsky is a psychiatrist in the ballet The Master
and Margarita', based on the eponymous novel by M.A. Bul-
gakov and composed by Alfred Schnittke and Milko Lazar. At
the clinic, he takes in Ivan Bezdomny, who has been driven
insane. If only he was the lone patient...

The impoverished pharmacist in Sergei Prokofiev’s Romeo
and Juliet, to whom Romeo comes and persuades him to sell
the poison, knows perfectly well that he’s committing a crime,
but he cannot tolerate his own poverty.

And even midwives, four of them, masterfully introduced
by choreographer John Neumeier in Anna Karenina?® based on
Leo Tolstoy’s eponymous novel, the birth of Anna’s daughter
from Vronsky, to Alfred Schnittke’s music from Commissar,
a passage of doomed, make the most profound impression.
There’s birth anguish, passion and love here!

Witches found their place in the ballet too, and what
a place it is! For example, Madge in Herman Levenskold’s

1 The premiere took place on 1 December 2021, at the Bolshoi Theatre.
2 The premiere took place on 23 March 2018, at the Bolshoi Theatre.
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La Sylphide?! (1815-1870) is undoubtedly the most enigmatic
character. In numerous productions, her image has been ad-
dressed in various ways, from the old woman to the spectacu-
lar red-haired beauty. Adolphe Nourrit and Filippo Taglioni’s
1832 libretto lists Madge as “a soothsayer and fortune tell-
er...” [12]. But didn’t the so-called witches (the Russian for
“witch” is “vedma”, it derives from the word that means “to
know”) originate folk medicine of the ancient world and all

subsequent eras?

2 Created in 1832, the first performance was on 12 March 1832.
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Doctors in the Operetta

It would probably be wrong to give the operetta offence of
disregard.

Le Docteur Miracle?? was written by Georges Bizet (1838-
1875) at the age of 18. The ThOWtre des Bouffes-Parisiens
in Paris, led at the time by the “king of operetta” Jacques
Offenbach, needed to expand its repertoire. A competition was
announced to compose music for libretti by then-renowned
playwrights LOon Battu and Ludovic HalOvy. A production on
a famous stage and a cash prize were in store for the winner.
So, out of 78 candidates, Bizet won the race. The plot is
uncluttered and simple. Laurette, daughter of the podesta (head
of administration, hired town governor) of Padua, is in love
with the young officer Silvio. But her father just can’t stand the
military. Then Silvio disguises himself as a peasant and, under
the name of Pasquin, is hired as a servant in Laurette’s house.
Pasquin prepares an omelette for the podesta and after dinner,
exposed, claims that it has been poisoned. The podesta calls for
a doctor. Doctor Miracle (who’s also Silvio in disguise) arrives
and “heals” the podesta in exchange for his daughter’s hand
[13]. The operetta has toured the world’s best theatre stages,
but didn’t make it to Russia until 2014. The premiere took
place in Togliatti at the Classics OPEN FEST 2014.

In an operetta (musical) by Giorgi Tsabadze (1924-1986) My
Crazy Brother?, we meet Doctor Thomson, a prison physician
who examines the mentally ill. The first performance took place
in Volgograd.

The operetta The Eastern Dentist** by Artemi Ayvazyan
(1902—1975), based on the eponymous comedy by the classic of
Armenian literature Hakob Paronyan, stands out in this sparkling
and hilarious genre. The action is set in Constantinople at the
end of the 19th century. The dentist, married for selfish reasons,
constantly finds himself in ludicrous and absurd situations due
to his love affairs. His daughter loves a poor young lad, but her
father wants to marry her off to a rich man to whom he owes
a large sum of money. The wife decides to punish her husband
for his lustfulness and help her daughter [14]. The content of

22 The premiere took place on 9 April 1857.
2 The premiere took place in 1965.
24 Created in 1943, the first performance was in 1956.
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the libretto was clearly revised by an experienced dentist. It’s
all down to the science of the time.

The protagonist, the dentist Taparnikos, has a luxurious
dental office, but he’s a shady doctor, even though he doesn’t
think of himself as such. In an easy and cheerful aria, he tells
his own story with a distinctly oriental flavour:

Honest name of mine resounds like a string,
Ladies show their love, but I see:

Modesty, not glory’s what doctor needs,

Even such a genius as me.

All the doctor’s nerves must be strong like steel,
I should have a daring soul,

[ don’t care for things as petty as teeth,

You can live without them for sure.

Chorus:

Milan, Orleans and Istanbul, Paris, New York and Nakhchivan...
Entire world can truly say — there’s no more doctors like myself.
[ don’t want to brag with my special skills,

[ will keep it humble and sit,

But not only doctors — all people can see

The ingenious way I treat.

When I look between a patient’s lips,

Terror makes the toothache stop.

One swing of the iron tongs, snap and twist,

And the patient’s singing along:

Chorus:

Milan, Orleans and Istanbul, Paris, New York and Nakhchivan...
Entire world can truly say — there’s no more doctors like myself.
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Doctors-Musicians

It would be no exaggeration to say that Alexander Porfiryevich
Borodin (1833-1887), a professor at the Medical-Surgical Academy,
an outstanding chemist and one of the founders and teachers of
the St. Petersburg Women’s Medical Courses, left the most vivid
trace in music among doctors. He made many discoveries in the
area of organic chemistry, but it was his music class that gave him
worldwide fame. Borodin was a great Russian composer, whose
pinnacle of musical creativity was the opera Prince Igor. Polovtsian
Dances have become a calling card of the Russian opera scene.

The subject we have touched upon is immense. And the deeper
you dive into it, the more it becomes apparent that the doctors
are indeed very talented! It’s hard to imagine how the art world
could have been enriched if the Austrian surgeon Theodor Billroth
(1829-1894) had become a musician in the end. After all, he
couldn’t think of anything but music. He was an accomplished
pianist, having written a piano concerto and several chamber
works in his younger years and, even as a student at the University
of Gbttingen, brilliantly accompanied the famous Swedish singer
Genni Lind in a recital. Already a famous doctor, he spent hours
playing Bach.

Music is able to impact the ethical side
of the soul. And again the music has such
properties that, obviously, it should be
included in education process of youth.

Aristotle
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The famous physician Sergei Botkin (1832-1889) never left his
cello. It was more than just a passion for music. He put it like this
about his hobby: “This is my refreshing bath, a remedy for brain
power.” Before the age of 50, S. P. Botkin took music lessons three
times a week. Moreover, he often rehearsed right in the clinic. The
literary and artistic evenings (salons) held at his father’s house
have also become a tradition for his son. All the best members of
St. Petersburg’s medical and scientific community were guests at
the Botkin Saturdays — D. I. Mendeleev, M. E. Saltykov-Shchedrin,
A. G. Rubinstein, I. M. Sechenov, N. A. Belogolovy, V. L. Gruber,
N. M. Yakubovich and many others [15, 16].

The 20th century is also rich in celebrities who took off their
white coats to pursue art and literature. Especially now, when the
world is gripped by the news of the “21st century plague”, the
presence of medical professionals not only in our daily lives, but
also on stage — as silent at times, but always filled with drama
and the human yearning for life — looks increasingly organic and
justified!

The study of musical masterpieces and the relationship between
art and medicine through the lens of ingenious creations that
capture the essence of human existence is essential for today’s
younger generation on all educational levels. The diversity of
interdisciplinary knowledge and the development of artistic
taste contribute to the awakening of hidden talents, create new
directions in art and professional activity. According to Aristotle,
“Music is able to impact the ethical side of the soul. And again the
music has such properties that, obviously, it should be included in
education process of youth.” Moscow State University of Medicine
and Dentistry named after A. I. Evdokimov brings out this trend,
creating opportunities for future doctors to educate themselves
artistically, appreciate and enjoy the creations of great masters.
This book, published to coincide with the 100th anniversary of
Russia’s oldest university, will not only be a “hymn” to it, but also
an “overture” to further educational projects.
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Music lovers and experts are not born,
they are made... To love music, you must

first listen to it.
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Doctors in the Opera and

Beyond...

OPERA CHARACTERS

Doctors at the opera and not only...

BALLET CHARACTERS

14. Don Quixote  Ludwig Minkus

Basilio, the barber

1. Cosm fan tutte Wolfgang Amadeus
Mozart

Despina,
Chambermaid

(soprano)

15. The Master Alfred Schnittke and
and Margarita Milko Lazar

Professor Stravinsky

2. The Marriage  Wolfgang Amadeus

Doctor Bartolo

of Figaro Mozart (bass)
3. The Barber of Gioacchino Rossini  Bartolo, MD,
Seville Rosina’s caregiver

(bass-buffo)

16. Romeo and Sergei Sergeyevic]) Pharmacist
Juliet Prokofiev
17. Anna Karenina Pyotr Tchaikovsky, — Midwives

Allfred Schnittke, et
al.

4. L’elisir d’amore Gaetano Donizetti

Dulcamara, healer

(bass)

5. The Tales of
Hoffmann

Jacques Offenbach

Miracle, doctor

(bass)

18. La Sylphide Herman Levenskold

OPERETTA CHARACTERS

Madge, the witch

19. Doctor Miracle Georges Bizet

Miracle, doctor

6. La Traviata Giuseppe Verdi

Doctor Grenville

(bass)

7.  Rusalka Antonnun Dvorak Jezibaba, the witch
(mezzo-soprano)
8. The Tsar’s Nikolai Andreyevich Eliseus Bomelius,
Bride Rimsky-Korsakov royal physician

(tenor)

9. The Maid of Nikolai Andreyevich
Pskov Rimsky-Korsakov

Bomelius, royal
physician (tenor)

10. Iolanta Pyotr Ilyich

Tchaikovsky

[bn-Hakia, Moorish

doctor (baritone)

11. Wozzeck Alban Berg

The Doctor (bass)

12. The Story of a  Sergei Sergeyevich
Real Man Prokofiev

Renowned surgeon
(bass), 1st surgeon
(tenor), 2nd
surgeon (baritone
or bass), Klavdiya,
nurse (mezzo-
soprano)

13. Doctor Haass  Alexei Sersunin
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Doctor Haass

20. My Crazy Giorgi Tsabadze Thomson, doctor
Brother

21. The Eastern Artemi Ayvazyan Taparnikos, dentist
Dentist
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Who are our heroes?

Shaman, priest, witch doctor, druid, sorcerer — in various cultures
and civilisations, a historically established authoritative figure in society
who had mastered the healing techniques of helping the sick. The
empirical knowledge of these ancient healers would form the background
to the emergence of the first healers, and subsequently, the professional
doctors.

Vrach (from the Slavic word vrati, “to invoke”) is the Russian name
for a member of the medical profession. A vrach is a sorcerer, caster,
soothsayer, healer, witch doctor. In ancient times, diseases were treated
mainly with incantations. It has many synonyms in modern Russian
parlance — Aesculapian, iatrist, medic, lekar, doctor, etc. Currently, the
title only applies to specialists with a university degree in medicine.
Before the 1990s, there were dentists (specialists with a nursing degree,
but with the right to prescribe treatment, such as paramedics today).

Aesculapian is a seldom-seen, eloquent definition of a doctor. It
comes from the name of the healing god in Roman mythology. Asclepius
for the Greeks, Aesculapius for the Romans are one and the same person.

Iatrist (from Greek {atpél “physician”) is the Greek name for a
doctor, which today is found more in the roots of a number of medical
professions. For example, a psychiatrist is someone who heals the soul,
a phoniatrist is someone who heals the voice, the vocal apparatus, a
paediatrist is someone who heals children.

Medic (from Latin medicus “healer”), a term that comes from Roman
history, is another name for a doctor. The word “medicine”, the practice
of healing, was derived from it.

Lekar (from Old Russian lechets) is a doctor, a medic; it’s the first
academic degree obtained by students of the medical arts, and the official
name of a doctor in the Russian Empire. It comes presumably from Gothic
lekeis, Common Slavonic luchit, sluchay (“to radiate”, “accident”) come
from the same base as Sanskrit lcaté “sees, notices”, locanam “eye”,
Greek Aevooon “I see, notice.” This term has given rise to such words as
lechenie (“treatment”), lekarstvo (a medicinal remedy, derived from an
ancient Slavic vocabulary).

Doctor (from Latin doctor “teacher”) is a common name for a physician.
However, it has never been synonymous with the medical profession. The
title of doctor was initially awarded to university graduates in medieval
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Europe. Some of them graduated with a medical degree and were called
doctors of medicine. It was mostly the visiting doctors of medicine who
brought the name to Russia. Over time, the word “medicine” fell away,
leaving us all with the plain and simple “doctor.”

Surgeon (chirurgeon) (from Greek yeip “hand” + épyov “work,
action”) refers to a specialist who treats patients by operative (surgical)
means. For many years, this branch of medicine, due to the meagerness
of anatomical knowledge and various religious prejudices in different
civilisations, followed a parallel or independent path. Surgery was not
taught in medieval universities. It was only in the 17th and 18th centuries
that surgery was fully recognised as part of medical science.

Tsiryulnik (barber surgeon) (through Polish cyrulik from Latin
chirurgus) is historically a hairdresser and bath attendant, proficient
in elementary surgical techniques. In Peter the Great’s army — a non-
commissioned lower medical rank. In Western Europe, barbers were part
of the guild of surgeons.

Dentist (from Latin dens, dentis “tooth”) was a tooth doctor who
learned the profession for at least three years from an experienced
specialist and successfully passed a university exam. The dentist was only
allowed to treat teeth.

Tooth doctor was a specialist in the treatment of dental diseases who
graduated from dental school with a 2.5-year course of study according
to the curriculum approved by law. He was only allowed to treat diseases
of the teeth and mouth. The title was established by Peter the Great in
1710. In earlier times in Russia, tooth pullers practised in this field.

Odontologist (from Greek 6300g, 636vtog “tooth” + Adyog “teaching,
science”) was a doctor with a higher medical (university) education,
specialising in diseases of the teeth and oral cavity. Odontology dealt
with issues related to the anatomy, physiology, pathology and prevention
of diseases of the organs of mastication and the oral cavity, in relation
to the general condition of the human body and the social conditions of
human existence. As a branch of medical science and a line of clinical
practice, it was formed in the second half of the 19th century, becoming
the basis for dentistry, which abolished it.

Stomatologist (from Greek otopo “mouth” + Aoyog “science”) is a
doctor who studies teeth, their structure and functioning, their diseases,
methods of prevention and treatment, as well as diseases of the mouth,
jaws and border areas of the face and neck. Stomatology as a science and
medical specialty emerged in the 1920s and 1930s.
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